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PREFATORY NOTE 

Bv far the most important acquisition made duiing 1933 was the iamous 
Basilewski situla, formerly in the Hcrmitai^ei which bad been sold by the 
authorities of the U.Ji-S.R. and was purchased from a group of dealers on the 
Continent for ^‘7,900. Half of this money was generously contributed by the 
National Art-Col lections Fund and the greater part of the remainder was 
rcaUsed from a bequest made by the late Mr. J- R> Vallentin. This situla must 
immediately take rank as one oftlie most important ivories ia tlte almost un¬ 
rivalled collection already belonging to the Museum, 

The same Department purchased as well an extremely interesting carved 
boxwood staff, perhaps intended for a Bishop’s eroder, belonging to the early 
mediaeval period; it is decorated with a number of scenes from the early part of 
the Bible, An equally important purchase, in its different way, was the famous 
Schwarzenberg carpet, a masterpiece of Turkish art. dating from the 16th cen- 
turv. Both of these last acquisitions WTirc made titim Atisirlan sources. 

The Library of die Museum was fortunate in being able to acquire a fine 
specimen of a liook-binding by Geofroy Tory, which encases a Book of Hours 
printed by himself Sprdal mention might perhaps also be made of die un¬ 
usually handsome tishbowl in Chinese porcelain which was alsri added, by 
purchase, to the collection of Ceramics, 

The most valuable bequest received during the year has been that of the 
Tlmmis collection of aih er which includes fine English work of the first half of 
die i8th century. 


March, 


ERIG MACIAGh^N^ 






CONTENTS 


PAGB 


LIST OF ILLUSTRATIONS 

- 

■ 


- 

■ 


V 

LIST or DONORS, rg33 . 

- 

♦ 



■ 

k 

viiL 

list of bequests, 1933 


4 - 

- 

> 



kU 

ACQUISITIONS: 








DEPARTMENT OF ARCHlTECmtE A NO SCULPTURE . 

1“ 


+ 

I 

CERAMICS . 

. 

- 

A 

■ 


• 

9 

ENGRAViNCfj ILLUSTRATION AND DESIGN 

■ 

-» 

iS 

,, PAINTINGS 

- 


■ 

% 

■ 


ao 

LIBRARY , . - - ^ 

- 

% 


- 

«■ 


24 

DEPARTMENT OF METALWORK 


* 

* 

- 


* 

a? 

TEXTILES * 

■1- 

Ti 

- 

* 

- 

■i 

29 

' „ wooinvoRK 


* 

■ 

- 


- 

36 

INDIA museum . . - * 

■ 

■% 

- 

m 

- 


39 

DEPARTMENT OF CtRCULATJON 

- 


- 


#■ 

i 

4 t 

OTHER GIFTS, BEQLrESTS. ETC., FOR 

THE 

YEAR 

1933 


- 

•P 

44 

LOANS ..... 

■ 

- 

- 

* 

■ 

¥ 

57 

APPENDIX: 








A.—REPORT ON THE MUTSEL'M FOR 

TKE 

YEAR 

1933 

- 


■ 

6 [ 


p —rEPOR I ON THE BKI HNAI OREEK UUSEltM FOR THE YEAR 1933 65 


iv 




LIST OF ILLUSTRATIONS 

I. PLATES 


HATE 

NO, 

Frontispiece, the basilewskj sjtuia. OttoniEui, about 980. 


FAdNO 

PAOE 


1, ENGLISH ivories: (ff) VIRGIN AND CHiui. Mid- 12 th cetilQry. 

( 4 ) SCENES FROM NAITVITY. Mid -13 iJi CCIltUrj^ , 

2 . BOXWOOD STAFT. FrCtlch; Klid-I Jth EltatuTV' . . . . 

3* german reliefs: {«) IVORV. 18 th century , (i) marble. Dated 1638 

4. sgltlptore: (a) bishop hf.ber. By Sir F. Chantrey. ( 4 ) charity. 

Flcinish(?); 161K ccniiiry'. (c) Hercules. French; 17th century. 
(^) CHARLES n. English; 17th century . . . - - 

5. FAR eastern pottery; («) BOWL. Annam; I3th-i4.ili century. 

fb) vase. Chinese (T*aTig period), (c) vase. Chinese (Sung 
peiiod) 

6. {<i)bowt.. Byzantine, ( 4 ) dish, Cliinese (T'ang period), (c) plate. 

Japanese; late lytb century, (rf) dish, English; i8th rcniury . 

7. pORCEt..AiN FISH-BOWL, Chinese (neign of Wan U] 

8 . PORCttAlN BUST, Nymphcnhuig, 1761 . , . . , 

9. LUCIEN PISSARRO. Froof fov “Lcs Moralitfe Legendaircs” 

lOj, K. j, SULLIVAN. Dcsigu for Don Q^iixote . ... . 

11. G. RICKETTS^ R.A, Stage dcsign for i?L Joan . . . . 

12. F, SANDYS. “Ptoud Maisie” ....... 

13. WATER-COLOUR LANDSC. 4 PE, English; I jlh-18t h t cutury 


2 

3 
B 

7 


10 

11 

12 

13 

t6 

n 

j8 

If) 

20 


V 



PLATE 

NO. 


FACING 

PAGE 


14. ENGLl 5 tl MINLVnLIREi. (u, i) COUNT OP NAS&Air^nOEN AND HIS WIFE. 

Styleof A. Ccopcr, About 1640. (ff)AMAN% ByJ.L. About 1670. 
(ff)AMA.N. By j-CaldwalL About 179^ . . - + - 

15, Booic OF Houtts. Panei-sLamp by G. lory. 153J , . * - 24 

16+ sANGTUAttv LAMP. Eoglb^h; 1726 OF earlier. . > ^ * ^5 

17. ENGi-isH siLvtk: (a) DISH. By E^S. 1649-50. {b] salver. By 

R. Abcrrroitiby. ^ 735 "® . + 

18. ENGLISH silver: (^) KETTLE. Bv S. Pailrin. 1730-1. ( 4 ) E\VER. 

By P. Plaicl 1714^^5 ^ ■ ^9 

tg, WOOLLEN PILE CARPET. Turkish; l6tJi century' ... * 30 

20. EB-tBRoiDERED HANGING (part). Etiglish (period of James I) . . 31 

21, CUSHION COVER. English; cariv 1 yth ceutury . . ^ . 32 

1^2, oo^rrON PRINT. English; 1790 ^ ^ 33 

23. VIRGINALS. By Thomas White. English; 1642 * . . * 36 

24. siDE-1'ABLE. Designed by H. Flitcroft. English; about 1725 . 37 

25. FIRE-SCREEN. English; about 1755 ^ ^ * 3 ^ 

26. BEDSTEAD wrrR ORMOLU MOUNTS, French; about i8to . . 39 

27. TEMpEftA paintilNO. The Kakhuba Ragiiu. Jaipur' 17th centuF)^ . 40 

28- SULTANABAD JAR, Persian; 13th ceiituiy' . , . , . 41 

29, glass: (fl] T^VO GERMAN BEAKERS. 1 5th- 1 6th cmtury. ( 4 ) BOWL. 

French; late i6th century ,*****. 66 

30. ENGLISH FURNmiRR: (fl) COURT CUPBOARD. Mid-iyth ccHtury. 

( 4 ) CABINET. Painted by H. Stacey Marks^ R.A. 1865 . . 67 


VI 




11 . IN TEXT 


PAGE 


FItJ. 

I . rvoRV RELIEF. Probably Italmn; I 2 th(?) ceniuiTi' 

2. ivoiiv draughtsman. German; i ath centurj' . . . , 

3. PORCELAIN CUPS and SAUCER. Gctmaii; iBth ccnturv' . 

4. HERAEDtC EARTHENWARIi ClSTERJf-FRONT. Etlglish; aboul T ^OO . 

5. WATER-COLOUR DRAWING. Bv A. EllROrCj R.A. (1B15-B1) , 
fl, HEAD OF A CHILD. Classkal. 3rd century' a.d. 

7. tortoiseshell case for tablets, English; alxjut 1760 
e. poaCFLAiN oHOCOLATE-poT. Mcisscii; about 1735 


a 

9 

15 

16 

23 

a? 

43 



LIST OF DONORS, 1933 


FAUli. 

H.M, THE QUEEN 39.5^53.^5 
H.R.H. THE PRINCESS 


ROV.AL . 

^>5 

.Mrs. Apple^vhaitr Abliott 

45 

Mr. G, .Abcrcromby 

• 44o5 

Dr, B, P, AllinsOn 

■ 45 

Sir Charles Allom 

54 

The Misses .Anderson . 

3^ 

Mr, .A. E. Anderson 

21 

yVnonymous 

22, 46, 55 

ITe Society^ of Antiquaries 

. 48 

Re\\ J. Antrobus 

33 

Miss E. F. Arbcr and sister 

. 22 

Mrs, Armitstcad . 


Mn J, Anindcl , 

50 

Mrs-" M. Ashby , 

' 53.56 

.\tr. A- L. B. .'Vshion 

45 

Miss Babiiigton , 

50 

Mr. 'E. W, Bacon 

5f 

ITie Misses fiadcock 

48, 5^. 52 

The Misses Bailey 

52 

Mr. T, E. Eateman 

66 

Mr, L. Beaumont 

. 46 

Mr. E. Berk 

50 

MM, Bec ker Fib 

53 

Mr, J, P, Bedford 

50 

Mrs. Sarah E, Bedford* 

47 

The lutt Lt.'CoL E. A. Belford 50 

Sir a A. Bell, K,C,LE„ 


■ 54.55 

Mr. G. Betinigsen 

. 48 

Mr. W. B. Bentley 

.53 

Mrs. M. Berend . 

50 

Mr. G- C. Beiesford 

• 56 


Miss Pearl Binder 
Messrs. A. & C. Black, Ltd. 
Gaarm J. E. H, Blake, F.S.A. 
Dr. \V. Borchers , 

Dr. T. Borenius . 

The Bronte Society, Hawonli 

Mr. W. H. Brou n 

Sir Bucks ton Browne , 

Mr, E. Bulli\"ani _ 

Burlington Fine .Arts Club . 
Lady Bnmc^'' 

Mr. R, M. By(hway 
Mrs, P* C^aldcron 


PAGE 

47 

55 

SO 

50 

50 

.50 

45 

T 

5 ^ 

50 

5 ^ 

43. 55 


Airs, G. Canning, . 31 

Mr, D. Mnir Camegic . , 51 

Mr. F* Carter * , , 46 

II0IL+ A. Alisi di Gastelvarto * 50 

Mr, D. C^haJhon . - . 53 

Mrs. Hugh Ctiisliolm * . 7 

Dr. J, Chomprei , . , 50 

Mr. G. H. Clark . , . 54 

Mrs. GJark ... 52 

Mr, Louis C. G. Clarke tt, 45, 4l>j5i 
Miss iv. Clarkson , , 52 

Miss M. Clayton . . , 52 

Mr. H C, diaks . * 22 

Air. K. de B. Codringlon * 40^ 55 
Thi: Exeruton^ of the late Mr, 
and Mi^s, H, D, Cohen * 54 

Mr. F. A. Collier . . 67 

Mni. F. H, Cofjk . . ^ 33 

Mr, H j, Crawford . . 47 

John Crrisslcy & Sons Ltd. . 50 

Cumberland Hotel Ltd, * 50 


viu 







PAGE 

Miiis J. CunninghaiTi , , 33 

Dr. C W. Cunnmgton . 53 

The DirrrtGfs of the Curwen 

Pre-^js * . . - 47 

Mr. L. Cutbill ... 44 

The Prindpalj the Czechoslovak 
School m l^>ncloTi . . 50 

Mrs. Copt Diirhy . ^ 53 

CapL- L. TwJSton Diivics * 48 

Mis. a. Deacoji ... 36 

Canon A. Deane ... 30 

Mr. J. Gordon Deeded . . 53 

Dennison Watch Case Co. Ltd* 

Mr. H. Dickscc. R,E, . . ifl, 2 j 

Mr, A, DipJoct ... 46 

Mr. Campbell DodgSDii^C.B. E.4ti, 50 
Messrs. Donald Bros. . . 56 

Mr. G. W. Duncan . . 50 

Mr. J. Durrell-Hunt * * 44 

Miss A, \\ Dutton . - 55,66 

Mr. F. C. Ecfe ... 26 


Mr, J, Eggicton^ F*S..\. 1 Scol) 50 
Mr* C. H. L. Emanuel , 46, 48 
Mr, A_ B. Einden . . 47 

Mot. Gabrielle Entho%eiiy 
O.B.E. . . . 47,50,552 

Miss D. Erroll . , * 52, 53 

Si Abdsalam Erzini * * 54 

Miss J. Evans, D J dtt. . . 50, 51 

Mr, J, Falcke , , . 51 

Mr* T. A. AI. Faikner * 21,48, 55 


The Missts Farrant 

Mr* H. W* Fincham, F.S.A. . 

Mr* C. Fish 

Mr. A. H. Fisher 

Capt. R. Ford 

Mr. W. Fox ton . 

Mr* R. Austin Freeman 
Mr* H S* Fremlin 


50 

50 

48 

6 

56 

53 

52 


PACE 

H.E, The French Ambassador 44 
Dr_ F, IT, Gamer , . 45 

Mr* S. GascJce, C.B E. * 47 

Mr. A. E. R. Gill . . 56 

Glasgow Archaeological St5ciety 50 
Mr. O. Giendenning . . 45 

Mr* R. S. Godfrey, CLE.F., * 50 

Mr* H. CofFey . , . 4R 

the Worshipful Company of 
Goldsmiths . - * 56 

Mr. P. Cxosse . . * 50 

Mrs. Dnuglas Grant , , ^4, 56 

Great Wtatem Rail nay * 55 

Mr. R* Griffiti . * . 48 

Ml'. R* Griindy . . . 46,55 

Herr E. Gutmann . . c) 

Hcer K. H. dc Haas , , 50 

Mr* L, Haberly , * * 50 

The Ri. Hon. ihe Marejuis 

Haehisuka . . . 50 

AEss Jane Haes . * . 53 

Hallwxi Museum . . 24 

Mr. W. H. Hammond . . 48 

Mr. F, Hardie, B,A. . . 50 

Mrs. .Martin Hardic . . 53 

' Mr. S, H. Harding , . 2r 

I Sir Henry P. Harris^ K.BT.., 13 

Mr* H. H* Harrod , * ^4 t 53 

Mr. \\\ E. G. Heap . 48 

Miss O. Heath . , . 50 

I xMr. A. G. Hemming , . 45 

Ml . E. Heron-Alien* F.R.S. * 55 

Dr. W. L. HUdburgh, F.S.A. 

6,44,50,51,52,53,54 
Hispanic Society of America . 50 

Mrs. Willoughby Hodgson . 26*46 
Miss M. Hogarth . . 46 

Miss M. S. Holgatc, F.S.A. 48* 50^ 54 
Mr. H. N. Holmes . 50 


lx 








Mr. A. T- Ay hers t HfKikrr . 
Mis^ L. M. Hope 
Lady (May) Hope 
iVlrs. Homiman , 

Mrs. Huiion 
Miss D. Ibbersoii 
Miss L M, Impcy 
Sen Dr D. Angnlo l oiguez 
Mr. S. JacLson 
Mr. A.Jaffe 

Mr. A. C. C.Jahn, A.RX:A. 
Miss H. T. Jahti . 

H.E, The Japanese Ambajisador 


PAGE 

.->3 

53 

50.5^ 

50 

52 

54 
5 ^ 

47.43 
47 
45 
4.5 


The Japan Society' 
Capi* P, Johansen 
Mrs. C. H. VV. Johns 
Mr. A. S. Johnson 
Mr, J. Johnson , 
Miss W. Kempsun 
Mt 3. Kent . 

Mr, A. J. Kiddeil 
Mr. P, King 
Prof, \V. Klein 


52.35 

10 

55 
46 

43.53 
52 
52 
50 
5a 
50 

Messrs. M, Knoecllcr fif Co. Inc. 50 
.Mr. J. A. Knoss'les , 14., 

Mr, A. J. Kocjp ... 52 

Mr. J. Laver - ^ . 55 

Mr, J. Layzell ... 48 

Mrs. F. M. Leigh-Samey , 66 

.Mr. J. S. Lindsay . . 51 

itiss M. LitchheJd , , ija 

Prof. Dr, Nils Lithbcrg . 24 

London County Council . 41,42 
The London C^Junty Council 
Tramways ■ * ■ 47 

London and North Eastern 
Railway . , . .47,55 

London Underground Electric 


Railway 


47.55 


Miss M. H. Longhunit, f\S..A, 

Lady .Arthur Lucas 

Mr. H. Macbeth-Raebum, R.A. 


PACE 

50 

53 
46 


Miss P. D. Macfic 
Dr. J. McGregor . . . 

Sir Eric Maclagan, C.B.E., 
\'.P.S.A. .... 
Donna Yoi Maraini 
Executors of the late Sir Charles 
Marling, G,C.M-G., C.B. . 

The Misses Afartelli . . 

Mmc, T. AlaLsiidaira . 

Mrs. Maynard 

The Mercury Press, Shanghai 
The Warden and Fellows of 
Merton College. O.\ford . 

Mr. E. Mew , . 

Field-Mar.sbal Lord Milne, 
G.C.B,, G.C.M.G. 

Mrs. A. P. Milsted 
Mrs. Petiryn Mikted 
Mrs. H. P. A'litchell 
Miss K- MitchiNon 
Mr, H. D. Moles worth 
Mr. A. G. Mosli^. 

Mr. G. B, Mountlbrd 
.Mrs. Maud Mulock 
Mr. W, Gram Murray 
National .Art-Collections Fund 

Mr, J. L. Nevinson . . 50 

Prof Percy E. Newberry 44, 54,56 


52 

47-4® 

30 

iB 

22 
50 
32 
52 

5 « 
46 

50 


53 

51 

. 46,43 
' 52 t 53 

30 

22, 23, sr 

50 

. 4S 

. 21 

47.48 


Mr. V, N. Newcomc 
Mcmis. Edmund Nuttall, Sons 
& Co., and John Mowlem 
& Co. Ltd. . 

Mr. and Mrs. Norman O’Neil] 
Mr. H. Oppenheimer . 

Miss E. F. Ofger, 


30 


50 

35 

31 

48 


X 








face: 

Miss Orwin ... 52 

Mmc. C. Osieo’.kowska . 50 

Miss S, Paine ... 52 

Department of Antiquities 

(Go^'eniment of Palestine) 12 

Mr, G. H. Palmer, R.A., F.S.A. 50 

Mr. T. Pape, F.S.A. . . 46 

Mr. H.H. Peach . .46,4^ 

.Mr. R, H, rcaj:sQn . . 48 

Sir Henry Pelham. K.C.B. . f>o 

Mr. H. .A Peto ... 66 

Miss R. Birnie Philip . . 54 

Rev. E. E. Phillips, M.A, . 50 

.Mr. Lurien Pissarro . . t6, 24 

Mr, ,A, Hnngerford Pollen . 51 

Xfrs- B. H. Porker . . 5* 

Rev, R, \V. Povv eL and Family a i 
.Mr. j. W. Power . . . .“iiO 

.Mr. G. D. Pratt ... 53 

The Print Collectors’ Club . 46, j6 
N[rs, Jeanie H. Rees-Price . 46 

Miss Flora M. Reid . . St 

Mr, E.J. Reynolds . . 45 

The Executors of the late 

R. Garraway Rice, F.S„A. 48 

.Admiral Sir H. Richmond 48 

Mr. VV. Ridniit ... 44 

Mrs. N. Ritterhaus . . 52 

Mr. W. Robei t-s ... 50 

The Executors of the late Mrs. 

VVatkin Roberts . . 5a 

Mr. W. A. Robertson . . 44 

.Mr. \V. E. A, Robinson , 48 

Mrs. Rodman . . , 5t 

Mrs. E. Roedcr ... 53 

Mr. J. Rosen ... 45 

Mrs. J. Ross . . , ^4.47 

Mr. C. D. Rotch... 44 

Major N. V. L, Rybot, D.S.O, 50 


Lady St. Cyres . 

fAQE 

53 

Mr, W. H. Sa^mpson . 

4J 

Lady CoasUince O. Ssi^ k 

53. .55 

Sliss A. E. SchuJlcr 

44 

.Mr, imre Srhwaiger , 

3^t 

Miss D, St uU 

5* 

Mns, H, H. Slieard 

26,50 

SLell-Mcx 

4"f55 

Mr, H. K. Kcnnrdy Shlpton , 


Messrs, F, Synanioio Shoten 


Mr. L, S, B, Simeon , 


Mr. H, Sirtimonds 

48 

Mr. P, J. Smith , 

47. 

Mr. H, ClifFord-Smith , 


Mr, A. Myers Smith 

47.50 

Messrs, Sot he by - 

26 

Southern Railu'ay Co.. 

47. 55 

Executors of Mr, F, Spcnlove- 
Spcnlove^ E,]*t R,OJ. 

21 

Mr, A, Spero 

‘1 

Mrs, [uliiis Spier, 

35 

Miss E. M, Spiller, 0,B,E, . 

50 

MLss K, Sprouk . 

50 

Mr, B, Squire 

20 

Sir H, Stephen 

5.5 

Mr, \L Stephenson 

48 

Mr. J. Steuart 

.50 

Mr, A_ Stevenson 

43 

Miss T, Stoney , 

47 

Dr, K, Stork 

50 

Mrs. E, S. Siorrs , 

26 

Dom Mark Sirahl, 0,S,B, 

50 

Mr, E, Swan 

ai 

H,H, Maharajii Babadur Sir 



Prod vot Cooiner Tagore . 50,54 
Mr. H. B, Tait, F.R.C.S, . 37 

Dr. Mav Thome , . 4a, 45,66 

Mr. W. A. Thorpe , . 46 

Major T. .S. TimniLi , . 27, afl 


XI 







Mr. N. E. Toke . 

PAOK 

4B 

Mi.ss E. I. Whvle 


PAGE 

66 

Mr. W. E. Tower 

46 

Mrs. C. J, Wil'd . 


53 

Mr. H. E. Traylen. F.S..\. . 

45 

Mr, G, C. Williama 


55 

Mrs. TrcTTiaync . 

44 

Mr. H. Lambert W'illiams 

* 

48 

Mr, A. P. Trotter 

50 

Mr. ioJo A. Wiihams . 

+ 

47 .48 

Mr. P, Trotter . 

32 

Miss M. 0, Wilson 

t 

i 

Mr. R, R. Trout . 

jy. 50 

Mr. S. E. Winbolt 

■h 

46 

Miss Tulhell 

45 

Mr, D. 0. Witt . 


54 

Messrs. TumbuJl & Stockdale 

56 

, Mrs, S. Wood 


50 

Mr. S. C. Turner 

48.50 

The Director of the Woodcut 


Mr. Aymer V^allance, F.S.A., 


Society, Kansas Cit)', U.S.A. 

46 

5 i 47 ^ 3 *' 54 

Sir John Woodroffr 


50 

Mr, E, Abington Vcscy 

46 

Mr. H. H, Wu . 


5*^ 

Lady Grace Viruxnt . 

55 

Univ trdty Press 4 

■P 

50 

Mr. A, J. B. Wacc 

56 

51 

Mr* S. YamajiaJta 


24 

Mr. John J. Wade 

Prof^ Ynlcio Yashiro 


.50 

Capt. A. M. WaisiclJ . 

48 

Prince Yi , 


24 

Mrs* H. WalLs ^ * 45 , 48 ^ 50 

Mr. W* A. Young 


48. .50 

Lt.-CQl. F, H. Ward . 

53 

Mr* E, Zaehmdorf 

.. 

47 

Mrs. T. a Beckett Weigail . 

at 

Mr* Hr D, Zirnao 

* 

45 

The librarian of Westminster 


Mis-s Dpri.s Zinkeiscn 


18 

Public Library . 

48 

The Director oC the Kmistgewerbe 

Rev. H. Whitby . 

47 

Mu?if:unl, Zurich 

* 

47 

Miss S. White 

'9 




LIST OF 

BEQUESTS IN 1933 

PAGE PAGE 

Lt.-Coh E* A. Belford * 

5 ^ 

Ml'. G. C. Owen . * . 51 

Miss A. Dutton 


Mr^ H. A* Peto , _ . 54 

Mr, J. Girdwood 

28 1 

Mr, R. Garraway RLcl% F.S.A* 

Mr. H, Oppenheimer * 

3 . 5 ^ ! 

■22.45.48.51.53 


.^11 






Fig, I 


DEPARTMENT OF ARCHITECTURE 
ANT) SCULPTURE 

The past year has been a notabk one for the Department owing to the aequisition 
of a number of objects of quite outstanding importance. 

The earliest of these in date is the ivorj' sittiia or holy water bucket known us 
ihr Ba.sile\vski situ la > hfonlispiecef, half the purchase money for which was 
generously git-en by the National An-Collecdons Fund, the remaining lialt 
being mainly drawn from the funds of the Vallentin Bequest. 

The lartings in low reiict' which cover the outside of die bucket reprcsenl 
sr enes from the Passion, beginning (in die upper row wiili Christ washing die 
Disciples' feet and ending (in the lower row) with the Incredulity of St. Thomas. 
The two upper lines of the inscription contain drsitripdons of the subjects, 
the hexameters being taken from a poem by' Caclius Sedulius, a WTitcr of tbe 
sydi century', while the inscription round die bottont gi\cs a pious wish for long 
iiJc to an Emperor Cltto. The handle, probably of metal, and the metal lining 
are missing, but the carvings arc remarkably well presejAed, It is uncertain 
whether die Emperor to whom the inscripdon refers, and in whose honour the 
situla appears to have been made, is Otto 11 (reigned 973 "^ 3 ) Otto HI 
(b, pBo, d. 1002), both of whom had close connections widi Italy. If the 
Emperor is Otto 11 , the situla w'as probably made for use at ceremonies in 
ronnei dofl with his vdsit tn Milan in 980 or for die Diet at \’crona in 983. 

The situla has been puhlj-shcd many times as an outstanding e.vample of 
ivorv caning of the O Etonian period, die fullest notices being those by Westwood 
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2 DEPARTMENT OP ARC HU tCTURE AND SCULPTURE 

in die Liieraiy Guz^ftr of 1857 ^ind the recent descripiion by Gokisc hmidt in 
his corpus of Carolinian and OtEunian ivory cart ings h where k k ascribed to 
Milan or Rcichcnau about 980. It seems^ however^ more probable Ehat ii was 
carved at the former". The comparison made by Dr. Goldsclimidt of the style 
of the carvings on the situ]a with that of two other ivories connecEed with the 
O Etonian Emperors, and espreiaily with Mil an, while perhaps not entirely 
satisfactory^ is certainly closer Lhan any other LhaL can he suggested, though 
there is more feeling for movement in the figures and lar more sense of rhythm 
in the com positions on the si tula. Scvxnil of the scenes are more or less closely 
copied from an ivory diptych in die Trea.sury' of Milan Cathedral^ which is 
jriejitioried as already there in a i2di century manuscript Orda cl Ccremmiiae 
Eedisiae Ambrudaimi^ by Bcroldo^. The diptych h probably of Early Christian 
(5 Eh cenEury) date®-, though it has also been ascribed to the Carolingian 
period*. 

Holy water buckets in carvxd ivory' are of die utmost rarlry and were 
apparently made for special ceremonial occasions^ only about four beiug know n, 
all dating from the late loth or early I ith centuries. .Apart from its insiorical 
interest this example is of especial importance for die beauty' of the com- 
jjositious—for example the HaiTowing of HeU—and for the unusually high 
quality of the workmanship. 

.Another purchase of especial intert^st ss an exqmsirely beautifiil litde figure 
ol the V^irgin and Child (Plate iei). This is carved^ aimost in the round, in 
walrus ivory which has acquired an onyx-like colour and patina^ probably 
as rhe result ul burial, though it is not impossible that it may have been 
artificially stained’. The figure almost certiiinly formed part of a group of the 
Adoration ol die Magi with a figure of‘a King found at Mil borne St. Andrews^ 
in Dorsetshire, now in the County Aluseum aiDorrhester*^. Owing to the gener¬ 
osity of the Committee of the Dorchester Aluscum it has been pcissibic for some 
months to show the i\so ivories together. 

Thr normal representation of the subject in weslem iconography^ shows the 
Virgin seated, generally on the right, liolding the Child while the three kings 
approach from the left^ die Hrst usually in a more or less stooping posture. The 

raws dn ^til , , , jdwrArjfAn! Knuef^ ii, t 9 tB, S*y. 3. 

=^Ha«eei.oft : Scuipiur^ in /talvp 1930, p. tiHJ, 
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DEPARTMENT OF ARCHITECTURE ASP SCLLPTURt; 

r.vLsung figure b therefore probably the seeond or third of tlie king?^. I he work 
IS certainly English and, as Sir Eric Maclagan pointed out in the case of the 
king, li Is closely similar in st%"ie vkidi the illiiminadons of a psalter exeruted 
early in the century' for a nun of St. Edwardb Abbey at Sliaftesbury' in 
DiirseLshire*. The manuscript was probably produced at one of the great 
monastic houses m the neighbourhood, if not at Shaftejibury" itself, and tliere 
yeems no pardcular reason to go much further afield for the origin oi die ivory. 
The cartings were probably mounted in a shrine or labemacle against a back¬ 
ground of metal or wood, as was done for instance Iq the ca-se of the celebrated 
EltenbLirg reliquary' in the DeparLment of Metalwork fNo, 7650-1861); though 
it is also |>ossible that they may have formed part of a small reredos, it being 
more usual to find ihe subject of the .Adoration of the Magi as part ol a series 
raiher than alone. 

Another notable addition to the ivory collection was a very fine draughtsman 
in waints tusk bequcaihed by Mr. Henry' Oppenheimer ifig» 13)■ It shows a 
naked mati+ probably Hercules, grasping a snake svhich has t.oiled itself tound 
his bfidy. The can ing, which is unusually bold in design, ^^sociated by Dr. 
Goldschmidt- unih the group of draughtsmen, cut in very Iiigh relief, which 
he ascribed to a school working in the Cologne district in die scccmd haJf of 
die i 2 ih ccntui-) . 

Two very' inieresting Ivory reliefs were acquired with the funds of the B^an 
liequest; tine, a panel from a casket car\'ed with scenes from the Nativity 
! fig. i), was published by Dr. Goldschmidt® as Spanish work of the liith cen- 
x.ur\\ The car% ing, however, shows even stronger resembknce.s with the later 
and cnitier examples of an extensive group oi Italian ivory' cai'vings of the 
iith and i2di centuries^ which are associated with the WTll-knowm ivory 
allar-frontal in the Cathedral at SaJerno. li also compares very cicely with 
ihc marble reliefs ou early^ century' pulpits at San Leonardo in xArcetri 
near Florence and at Barga near Lucca, wdiereas there hide resemblance to 
contemporarv" Spanish stone and marble sculpture. It seemSj therefore, most 
probable that the ivory' is lialian rather than Spani.sh. The second I'clief, 
which shows the Annundatioii, the Nativity and the Three Kings from the 
Adoration of the Magi {VUie ib), is a very rare ty pe ol Gotldc work and ex¬ 
ceedingly difficult to place. While a number of carvings may be icscribed to 
die i jth century, and the latter part of the 13th century' saw the beginmng of 
the great scrie^i of Gothic ivories, there are very' few examples which can 
be ascribed to the early part of the i enturv'; so much that for purposes of 

*E. \lEL-tr<VR: Enj^lnh \JamiscnffUlaifi iff fA# 3^ -HJld. 
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conipsrisoii tJicre arc no otiicr canTii^ RvailabJc. The tail, ratlitri' lica\'ily buiii 
ji^urrs lack the grace and vivacity characteristic of contemporarv stone 
sculpture in France, but they do show a distinct resemblance iu style with 
the figures an the west front of WeJh Cathedral, dated by Sir W. St.John Hope 
between 1235 1240^ TTie evidence of illuminations is inconclusive, 

contemporary' French and English manuscripts both furnishing fairly close 
paraJIcl-s; on the whole it seems more probafilc that the relief is English rather 
than French svork. dating from tile second quarter of the t3tJi century'. 

Early in the year the Museum was able to purchase with the funds of the 
Murray Bequest pan ol'a long hatidk of a crozicr or staff; of a very ranr type, in 
boxwood I Plate a). The staff, which is in tlirec portions with silver mounts 
probably of contcmporaiy date, is caned with subjects from the Old Testament 
iMrginning with the Creation 1, at the basi;) and ending with the Fall of Sodom 
and Gomorrah (at the top). The scenes, which in most cases arc shown under 
arcades of Battled arches, are arranged in horizontal bands covering the 
whole surface of the staff. 

It belongs to a small group ol staves carved in a siniilar manner hut, in the 
other ca.<iC9, svith scenes from the New Testament. The present staff is said to 
have cotne from Reims, and all the other examples arc associated with the 
north of F rance the staff in the Musee de Cluny having belonged to Notre 
Dame de Ponioise^ another exaiitplc is di\ided between the Cathedral and 
the .Museum at Reims®, a third from the Collegiate church at Ecouis is now tu 
the Museum at pATeux^ while a fourth is in the church at Maubcugc*. It 
seems therefore probable ihat they are the product of a IfHial school of wood 
carvers. Opinions as to the date of die carvings havx varied vcrveotiaidcrably; 
[gth cenuirv' writers, such as M. Gnby*. Roliault de F|cur>'^ and Father 
Martin", ascribed them to die tixh century, wliilc recent French opinion seems 
to favour a date in the 14th century or even later. TTic general arrangement of 
the carv'ings, and details such as the pearled borders and the rosettes is, however, 
very closely similar to that of a number of iiTuv handles dated by Dr. Gold¬ 
schmidt about taoo®. The lettering can also be paraUeled on seals oi the I2lii 
and [3th centuries, wfiilc certain iconographical and sU'listic details, such as the 

lis | I90|.;j pp„ 43^ if. 

■KirctJVt Crests'; i\frmmFis ^ kSoci^ti liis AMi^uinm ifr f xki pp. 136 fL 
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treatment of the scene of the Temptation and the form of die tree in the shoodn^ 
of Gain by Lantech, seem most unlikely Rt a later period. In the absence of 
similar work to which a definite period can br aligned, it is impussibk to give 
any precise date to the group of staves, but on the whole the balance ofetidence 
seems most in favour of a date about the middle ot the 13th century. 

Mr. .\yTner Vallance presented two wooden figures of die late t5th or early 
16th century; one, a small oak statuette of the V'irgin and Child, bears the mark 
of the Maiines guild. This figure has unfortunately been stripped of Its colour, 
but the surface of the wood does uot appear to have been touched. Similar 
statuettes are not uncommon and the Museum already possessed several examples 
which retain their original colour and gilding. The second figure, in unpainlcd 
oak, shows the Virgin with the Dead Christ and is an interesting example of 
the work produced at tliis period in the Netherlands and in the Lower Rhine’ 
land. 

The acquisitions dating from die late Gothic period abo include a charming 
statuette of Charity [Plate 4A) in alabaster, purchased under the Bequest of 
Captain H. B. Murray. This figure, though of fine quality, is extremely difficult 
to place witli any certainty. Wiiile the material and the rather heavy treatment 
of the children would seem to point to a Flemish pTo\onance, the somewhat 
exaggerated pose and the drapery suggest tlie infliiciux of a French workshop 
such as that of the Jufiots at Troyes. It is possible that tlie artist might perhaps 
lit found among die Flemish carv'crs working on the decorations of the church 
at Srou, and in diis connection a close comparison b offered by the figures tn 
the lower row of niches on the famous altar-piece of the Seven Joys of the 
Virgin^. There is documenUry evidence that the maJu groups of this retable 
were finished as early as but the object as a whole was only pardy ready 

lo erect in 1527, and it seems possible that botJi these figures and the gliding 
figure of an angel on the predella belong to die latest period. 1 hey show a 
Renaissance influence, wiiLcb contrasts strongly with the traditional Gothic 
feeling of the other groups, and were possibly carv'ed under the influence of 
Conrad Meit who arrii ed at Brou in 1526. 

.-\nother purchase made with the funds of the Murray Bequest tvas an im¬ 
portant Gennan Barf>f[ue tabernacle of wood with panels of marble. The 
painted wooden frame, wliich is contemi>orary w'ith the marble reliefs and which 
would seem to be frnni the same workshop, is decorated with cherub heads and 
ornamental details of carved bo.'twcKxl and fruit woods. The main panel of the 
tabernacle is finely carved tvith a scene showing the Adoration of die Shepherds 
(Plate gi), and bears the date 163S and a nionogram of the letters G. B. W. 
the signature of the ariiit Georg Brenck the Younger of Windsheim. A 

UL MF3TBii^.L CuMHAJlMOST; Ijl -kfiifplurt ^ F/gioi ill Bthv, I1-<L 'l.igi i?j* PL 40. 
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com pa risoR is offered by a soniewhai similar rciiei of the LasE Supper^ signed 
GB and dated 1637 which is, or was, in a private coilcciiDri at Garrmsch. 

The Brenck workshop appears 10 ha\'c flourished at Windsheim near Wiirz* 
burg daring ihe first half tif tlie 17th century*, Georg Brenck the Elder, a 
cral'isman of no small merit, who apparently began working as a shrine maker, 
turning to marble sculpture later, died in Georg Brenck the Younger 

seems to ha\'e joined his father at an early age, working widi him on sevcml 
monimients* The carvings of both father and son bear the same characteristics 
and, since both used the same monogram as a signature, there is some dlfliculiy 
in separating the tw'o identities. Tn the case of this work, however, the date, 
which is three years after the death of the elder Brenck, leaves no question that 
it is the work of the son. .\l the hack of the upper marble relief, which show's the 
Coronation of the Virgin, is a roughly scratched monogram of the initials .AB, 
presumably the signature of another membc;r of die family oJ whom there 
seems to he no record. 

To a slightly later period belongs an l\ory' relief of the Mocking of Christ 
signed with the initials C.D.S, and dated 1685. This w'Ork, presented hy Mi. 
Louis Clarke, is of fine quality and executed in die genre manner ty'picat of the 
period. The individuality of thi^ monogramist has not a.s yet been idenLiftedj 
it seems, however, probable that he worked in Swabia. A figure of St, Ernest 
of Zweifalt by this artist is in the Bayerisches Nation almu-seum at Munich, and, 
in his catalogue of the ivorv carvings in drat Museum, Dr. Berliner* also men¬ 
tions a cross in die Museum of the low'n of Ulm dated 1679? ^ wood relief 

of the .Assumpdoii of the Virgin dated 1691 from the .A. P. Heinicin CoIJecdon. 

Another ivory which appears to be German, or perhaps Flemish, work of 
the i8tli century is an interesting relief of Neptune and Tritons presented 
by Dr, W. L. Hildburgh (Plate 311). 

Captain Richard Ford presented a small ivory medallion which bears 00 
one side a portrait of Carlos III of Spain and on the other the heads of Carlos 
and Louisa, Prince and Princess of the Asturias. The carving is dated 1767 and 
bears the signature ARZE. F‘, presumably ibr die cars'er Cakdonio d’Arce, 
D’Arcc, who was born at Burgos in 1739, dying in 1795, was a pupil of the 
painter-monk Gregorio Barambio, and he is recorded as haiing done portrait 
medallions in Ivory of Carlos III and great Church dignitariesh Although the 
work is not perhaps of outstanding quality, this medallion is of considerable 

^L. Bruktss" H BiitihaitfT , , , 1^40- ^4(3. 
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interest owing t« the fact that no other Spanish ivors' portrait medallions appear 
to be known outside Spain. The portraits would appear to have been copied 
from those on a medal, struck by T. Prieto on the occasion of the marriage of 
the Prince of the .Asturias in 1765’, 

There is unfortunately little English sculpture of the 17th century' in the 
Museum collcciioiis so that the fine sycamore bust of Charles 11 presented 
by Sir Duckston Browne is particularly welcome (Plate ^). This bust is a fine 
example of die bold type ol' wood carving which is so typical a feature of the 
Restoration period. In 1932 it was shown at the Charles 11 Exhibition where 
it bore a traditional ascription to Grinling Gibbons. .After careful comparison 
with documented works of that artist, howc\ er, it seems nnlikely that it is 
actually by his hand, though there is no doubt that it is a distinguished work of 
his period. 

The important scries of sketch models for English monuments, which the 
Museum has acquired in past years, Ibund another interesting addition in tlie 
small clay statuette of Bishtip Heber presented by .Mrs. Hugh Cliisholm 
(Plate 4^1. Though Heber died in tBaB, his monument was not erected in the 
church of St. John at Calcutta until 1835. Later, in 1B47, it was moved into 
the newly built cathedral irhuich of St. Paul. The monument was carried nut 
by Sir Francis Chatitrcy (b. 1782, d. 1841), and dds sketch, which differs only 
in certain small details from the (tnislied figure, k undoubtctlly hii work, 

A charming lifc-siae marble head of a child ;lig. 6>, formerly on loan, was 
given by Miss \L O. Wilson in memory of her father Sir Charles ^Vilson. 
k.C.B., K.C.M.G., the well-known archaeologhit. Thfmgh. strictly speaking, 
t lirooologicaily outside the scope of the ndlcctions, the head is of special interest 
as showing the close stylistic relationship between the late classical period and 
Italian sculpture of the 16th century. It was found by Sir Charles Wilson in 
1882 at Sidamara (the modern Amliararassy) in .Asia Minor, togctliei with thir 
sarcophagu-s to which it belonged, svhkh was then reburied. This sarcophagus, 
w'hich dates from the 3rd century .a.d., was rc-cxcavated in 1898 and is nosv 
in the Ottoman Museum at Constantinople*, ,A cast of the head w'as recently 
tried on the sarcophagus and there is no doubt dial it belongs to the child 
seated at the feet of tlie two recumbent figures on the lid. 

Ill 1932 the Department acquired a marble tombstone from a disu-sed 
cemetery in the desert near Dufar, or Ztifar, a small tosvn on tlie south coast 
of .Arabia midway between .Aden and Muscat. It was considered at the time 
to be ol' 16lh century date, but the recent acquisition of two other inscribed stoiies 
from a grat'e in the same iTinetery' makes it possible to ascribe all three to a 

lA. V^lVESS dp /a Alihan . . , ^ tli lit Etpawtfti^ p- —B, Xu, 45< IV , i. 
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much earlier period. The inscriptions arc maiui) religious, consisting generally 
of phrases from the Koran, but the stones also bear the inscription: 

“Departed this life our lord the Sultan of Islam. 

El Malik EL WATHIQ.. NQr ed Din, Tbrahim son of 
El Malik el Muzalfar on Wednesday, ao Muharram, 
in the year 711.*’ 

The date corresponds with a.d. igt i . The Sultan referred to was the son of the 
Rashlid Sovereign of Yam an El Malik cl Muzaifar and was appointed ruler of 
7 .iilar by his father in 692 =-a.ii. tap*, tie remained there untiJ his death 
in 71 j, ZufSr was taken by the Rasulids In 67B and sccras to have been in their 
possession For more than a century, and they' built one or tw'o mosques there. 
The rulers of the town at this time, while they acknowledged the supremacy 
of the ft.asulids. we A probably to a large extent independent and the one 
referred to on these stones is said to have bad coinage struck in his name 
although none has as yet been discovered. 
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far, eastern pottery and POUCET-AIN 

The abicncc from thr irolkction of c^rly Chinese wares of goml spccimerLS 
with the plain colon red glasses of the T'ang period ‘a.d. 6iB-I 9*>7) long 

been rrcognised m a notable deficiency', and an opportunity was taken during 
the year to acquire Lv%'o typical pieces, Jliese richly coloured, low-fired lead 
glazes differ entirely in technique and aesthetic appeal froni the more restrained 
and sombre feld^patliic glazes of the Sung peried, to which so much more 
attention has hiren given in recent years; 13 ut they arc not less admirable in 
their way. A .strong leaf green and a rich amber or yellow-brown are among 
the best of these T"ang colrmnSt and good examples of each have now been 
acquired; the brown-glazed \a.se shown in Plate 56 and a globular green jar 
also bought during the year are both of characteristic T'ang forms. An exed- 
Icnt example of another ^ 'ang type, with incised decoration coloured witli 
patchd of brown and blue, was also acquired by the gift of Herr E. Gutmann 
I Plate 6/>). 

One of^die most famous types of the porcelain made under the Sung Dyma.'tty 
(960-1279) was the so-called ko ware of Tung C]h"nan. The type has usually 
been identified with a class of porcelains with a very' thick and boldly 

crackled greenish blue or grey glaze, over a dark iron-brown or grey body^ 
w^hich lias hitherto breii represented in the Museum by grey specimens only* 
An opportunity^ was taken during the year tn acquire a vase of lliis ware 
(Plate y)^ of bronze form, with a pale bluish glaze of the bcantifully luminous 
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colour often called dmr tit lunt. The identification of the npe as ko is not, 
ever quite certain. Tlie specimens here in question differ ver>' inarkedly fiom 
the well-established Lung Ch^Oan wares, and it is not impossible that they 
belong to another class, vaguely named by early Chinese writers hian. nr 

“Impcriar* wares, „ , , , ■ i i 

Three bowls courieouslv given by Captain P. Jnhansen admirably serve to 

represent a manutacture of porcdlanous ware of Chinese derivation exisong in 
Annam bevond the simthem borders of China. Uke those ol C-orca and biam, 
thtse potteries were producing, in a period corresponding to Sung and ^ dan, 
several types of ware which have many of the fine qualities of them Chinese 
models though often coarser in material and make. A bowl from Tlian Hoa 
B of a fairly soft buff stoneware with a plea.santly composed design moulded 
under a bmiwnish celadon glaze. Another Ixiwl (Plate 511) has a very- graceful 
shape charmingh accmied by simple radiating mcis^ hues. C^iain Johan¬ 
sen’s gift included also a shallow bowl or saucer-dish, found near Hanoi, on the 
site of the ancient Armamese capital, which shows a masculine vigour ot form 
and in material is of dense hard grey stoneware, covered with a dark brown 
glaze This is perhaps actually Chinese, but is not of a lamilmr type and may 
prove to be of local manufacture. A somewhat similar brown glaze is a teatvire 
also of some of the Sawankhalok (Siamese) wares, which are ol similar Chinese 
derivation- In these, however, the stoneware body tends to be softer and 
inc lines to a buff or reddish colour. All the three pieces given by Captmn 
fnhansrn show a common technical feature in five closely set spui^marks mside, 

■ Amone the greatest technical and artisric achievements of the Chinese ^tter 
may be ranked die ^rat garden bnwk for waler-lilies and om^enul fish, 
made in porcelain in the period of the Ming Dynasty and later. Specimens ol 
early date are rarelv .seen in Europe, possibly on account of their great size and 
weight, which make imnspon a difficult matter, and the Museum was therefore 
fortunate to have an opporiunity of acquiring the admirable example here 
figured in Plate 7. It bears the reign mark of the Emperor Wan Li ( 1573-1019) 
and to judge by the strong lone of underglaze blue us^ in the painting, which 
recalls the colour particularly associated with the mid-i6th century emperor 
Chia Ching, would seem to date from the earlier part of W an Li’s long reign. 
Besides the blue a beautiful translucent green enamel and a strong chestmit 
red arc the principal colours used in a clear and rhythmical design of ducks, 
lotuses and waierweirds, rendered with remarkable movement and v^our. 
A famous bowl with die same mark, in the collection ot the late Dr. b. . 
Bushcll and figured in his Chintse Art, fig. 14, is panted in a simil^ palette ot 
colours, including the underglaze blue, with a desigii of Imperial dragons. 

Far Eastern ceramic art is seen in an entirely different aspiecl m another 
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irnportunt jirtiui^ition—the pla.te iihowti in PJatc 6c. This is rd early example 
orthe delicate porcelain made at Arita m Japan and usually called Kakiemon 
ware after a potter of that name. It is painted in colours including underglaze 
blue and probably dates Irom the latter part of the i jtli centurj'. The poetically 
treated landscape, in which details are suggested m syTnbols ratlier than repre¬ 
sented, was perhaps intended to caoIcc the sentiment of the ‘'evening bell 
sounding from distant temple’’ which was a favourite theme with the classical 
painters of China and Japan. 

NEAR EASTERN E.ARTHEN\VARE 

Wares of three different ix pes were acquired w'liich, although coming from 
widely separated regions of Western .^sia or tfie Levant, have a certain com¬ 
munity of interest from the light which they throw upon one another. The 
earliest of these is a bowl from Persia, of a class believed to be peculiar to the 
north-eastern region, on the south shores ot the Caspian Sea. It is decorated 
so as to simulate an eight-pctailed llower. The centre of the flower and the 
intervals betw-cen the petals arc coloured green and have scales or rough scrolls 
sc latched into tlie under h-ing reddish buff body through the while slip with 
which the bowl is covered; the stamens and a radial band of spots down the 
middle of each petal arc painted in manganese purple, the protecting lead glaze 
over the whole being almost colourless. The outside has no decoration, being 
merely coated with slip and glaze. In technique and colour the bowl approxi¬ 
mates to a group of wares found in great quantity in Samarkand, in the region 
(if Turkestan which borders on Persia to the north-east, and attributed by 
common consent to the period oF the Samanid rulers (gth-ioth centuries); it 
i.s likely that the wares from Iran or Persia Proper, of which this bowl is an 
example, are rightly attributed to the same period. 

This bowl indicates the quarter from which the technique spread to 

the extreme Western part of Asia, where it was adopted by the potters of the 
Byzantine dominions. .An exceptionally interesting illustration of this W^csiern 
variety' is provided by the Ixiwl reproduced in Plate 6<i. Nothing dchnite 
is known of Its place of origin, but internal eindcncc points to its Idnship with 
the sgra^lo bowls from Cyprus of w'hich the Museum already possesses a small 
series. These latter are mostly much less pretentious in design than the newly 
acquired buwl, belonging as ihey do rather to the class of {peasant pottery, with 
motives treated in a rapid and summary manner. The present example, on 
the other hand, shows considerable skiU in the conventional treatment of the 
dominant feature of the design, two human figures, a man and woman, united 
above the waist in “Siamese twin” fashion and possessed of only two arms 
between them but w'ith separate heads; a zigzag ribbon on a patterned ground 
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within the slinjluly overhanging side is the only other dcturaiiou. The incised 
lines are roughly coloured with pale olive green and brownish yellow under the 
glane, The bowl has a high hollow foot; outside it is devoid of the white slip 
coating the interior, so that the red body appeals a rich brown under llie 
transparent deep yc^llovv glaze w hich ends downwards in an irregular w avy edge. 
The foliated stem in a verrital pane! on the skirts ol' the two figures indicates 
the 13th or 14th century' as a probable date for the bowl, the period usually 
iiceepted for the Cyprus bowls already nieiidoned. A lung veil with \ario\is 
patterns hangs from the ht^ad of the woman. T he two hands, provided with an 
abuorntal number of fingers, hold a long staff or branch witli small leaves on 
the upper half, a fcature’w liich presvides a link with die group of wares now to 
be discu-ssed, also cfinjecturally a-ssigned to the 13th or i4tli century. 

The wares in question constitute a type or types liidierto T.irtiia11y onknow'ii. 
They difTev from those described above in the technique of their decoration, 
which is not incised, but painted, in manganese black, grey'ish blue and brown 
on a white body or a diin colourless surfacc-coatiiig of fine w hite slip under the 
clear glaze. The newly discovered wares have come to light, mostly in a frag- 
metilary state, in the course of excavations conducted last year by the Depart¬ 
ment of Antiquities of the Government of Palestine at Athlii, the small seaport 
town below die southern slope of Mount Carmel. Five sample fragments ha\e 
been given by die Department to the Museum, including a striking one vsllh 
a lion’s head imd a herring-bone or palm-leaf border and another with a stand¬ 
ing figure in a tunic with long pleated skirt. A similar costume is not uncommon 
on the Egyptian lustre-painted wares ol the Fatimid period found at Fostat, 
whilst otiier fragments in die Athlit find, published Ln the official report by 
Mr. th N. Johns’, show that the extended hands of the figure held tw'o palm 
branches or leafy staves in precisely the same mannej as the figures on die 
Byaantine fgrq^io bowl. The Athlii ware may therefore plausibly be regarded 
a.s conteniporary with die latter, .As the Athlit wares have been fully described 
by Mr. Johns with sample illustrations, it is not necessary to give further details. 
It need only be remarked that certain botvls amongst them show the clearest 
evidence of common origin with a bowl, hitherto regarded as Italian, given 
to die Museum in 1871 by C. D. Fortiium. It had been found by him embedded 
In the wall of a church at Pisa, in accordance with the riistomary use of earthen¬ 
ware bowls as decoration by the Italian builders of the late Middle Ages. 
It seems likely that the Pisa bowl was brought from the l.evant, as teas certainly 
the case with otliers still to he seen in similar situations in Italy. A local origin 
ill Palestinn, perhaps in a workshop conducted by an Italian or other European 

'tinurffT^ of tilt Btpartmtnt tf ^'iitiiijuilits in Puiistiiu, iii, J933, pji. 137-1H (C, N.Juhuki “Mrdii-riil 
SSip-warr frnrrk HSI^rim's Ca^itlr. Athlit f rggjO-i)"), 
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maslcr-pottei-, anri normally a local tlistribuiion, set:nis the mwt ptausiblf^ 
cxplanatmn thr ranty of the wares wliich have tome to lisjht. 

ruDoii! greex-glazp:d waril 

3 i’q tiling beyond what can t>r deduced from internal r^idencf is known 
graup of wares of w hich the Museiitti has tiow' become possessed 
of Its fjral specimen, through the generous gift of Sir ilenrv P, Harris, K,R.J 1 
ftg. 41. The charactcrisues of the grf>up are a huff earthenware Ixidy, a 
tiintticri moss-green lead gJa/.e, and moulded decoration whiclj gi'N'es die oniv 
clue to ^e date and nationality of die wares. All the examples on record 
exdubii the arms, cipher or insignia of various Tudor sovereigns of England, 
Tm example now given to the Museum, in which Ibr some years previously it 
had been exhibited on loan, is the most imp<)rtant known, a hollow rectangidar 
f}I)ject divided by a rro^ partition into equal parts, which from the presence 
o^ a hole tn its front as if lor insertion of a tap may be assumed to be a small 
cistern, perhaps for wine. ’Ilic Iront only is glazed and decorated with a 
moulded relief of the arms of King Henry \’ll and his consort Elizabeth of 
York, The aims are emblazoned in full, with supporters, crown, Garter and 
motto; above are the ciphers of the king and queen and floral emblems (a rtise 
and hlyi; at the flanks arc stylLsed vases and stems in the early Renaissance 
fashion then newly inu-oduced by Italian craftsmen into England h The 
ncarrat analog to this group of wares is provided by the German green- 
glazed stove-tiles of the period, and It may safely be assumed that tliey were 
made by some ol the many foreigners who came to work for die Tudor 
sovereigns. Other knmvn examples include two stove-tiles with the arms and 
cipher of Edward VI or Elizabeth, in the British Museum [which are, hovvev^r 
of red clay, differing Irom the more usual buff), a pilgrim bottle with the Tudor 
anns In the same Museum, and two yelJow-glazed hanging wall candlesticks 
bearing the ‘ E R cipher, one also in the British Museum, die other in the 
Brighton Public Museum. 


.VlEJSStN FORCE LA I \ n ECO RATED OUTSIDE THE FACTORY 

Gonsiderable uncenainty often exists with regard to theorlginof the painting 
oil early specimens of Meissen porcelain. The inventor Britiger nrv^r fullv 
.'lOJved the prctbJem of making enamel colours which could be succes-sfullv fifed 
on die hard glaze of the porcelain, and it is not at all impossiiile diat the factoiY 
mm early stag^ may haie wclromed the assistance of experienced cnameJiers 
such as those of Augsliurg anti other long-eslabiislied centres of die goldsmith’s 

‘The ciitrm h repaid urntl in and Kfad; Fi>Uay, up 4 . Ft. ,\JX. 
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orai't. Later on, ivhen Bottger^s successor, Hcrold, had begun lo perfect hk 
enamel colours and the factory' paindjig was in tull swing, such ouaside enmperi- 
tion came to be regarded as an e^il to be combated^ as much an account of 
die injury its often poor quality might do to the factory's reputation, as for any 
more directly commercial consideration, since specimens decorated in dik 
way would natiircTlly be mistaken for Meissen work. But in the early i720Stlte 
factor)'"s aidtndc was perhaps less defimtely hostile, and some of the ^Augsburg 
painiJng may e\-en have been commissioned. It is certain that Herold made use 
of Augsburg engravings, while the Augsburg silveismith Ellas Adam for long 
I'cmained in toucli wiLlt the factesry-. It is for such reasons that tlie origin of 
one particular class of paintings usually in black with touches of red and otiter 
colours, arcompanied by decorative scrollwork in silver fnow' oxidised to black) 
or in gold, in unmistakable Augsburg style, is often uruertain and disputed 
by the pardsans of the outside enainellers and those claiming the w^ork for the 
factory. A cup and saucer bought during the yearj with tiiis type ofdccoration 
(hg, 3j, besides being a charming work of art, is a valuable document h(“anng 
on this question. It k undoubtedly by the same hand as some work .signed by 
the Augsburg Haustmler Johann Aufltnwxrth. and is readily distinguLshable 
Ifom other specimens In the same colours usually claimed as factojy work. 
But LhcTic la-st may of course have been done by other hands in AuffetiwerLli^s 
w^orkshop. 

Anoiher cup^ given by Mr. .Alfred Spero (fig, 3) j k imusuiilly fine example 
(if the painting done about 174tt“5t> on Meissen and other porcelain in the pro¬ 
ductive Bayretidt workshop ofj. F. Metzsch. Fhe cup itself is of Bottger type, 
and w^as presumably sold “in the w'hite'^ after its making, as a piece in an 
out-moded form, 'riie painting is interesting in se\eraJ ways. The border of 
red scale-pattern is a remarkable anticipation of a later fa.shjon, while the 
feathery scrollwork is a suiAu al <sf a Meissen factory style. The figure of a 
putto^ with sickle and sheal, seated in a landscape, has a li^shness and mhvt/ in 
drawing and a richness of colour which are often lacking in the mtjrr standard- 
ked products of Herold*5 factory' methocL 

A POaCELAIN BUST .MODELLED BY BUSTELl.i 

The art of the modeller Franz Anton Bustdii, who worked at the Bavarian 
porcelain-factory, at first at Neudeck and afterwards at Nymphenburg^ from 
^754 his death in 1763^ ha^ several time-s been dkeussed in this Review, 
on the (Kcasion of the purchase of examples of his ‘'Cliinesc"' and Italian 
Ck)medy figures. It k fine, nervously sensitive work^ in a style far removed 
from that of hk chiei rival for fame in this department of German porcelain, 
the Meissen modeller Kaendler, The rare and very attractive bust of a child 
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(Plate 8)p Ibnunatjcly acquired during the yearj is recorded as made by 
Bustedi in 1761 a.5 one of grosse gfkieiditf Brustjiuck-Kmdln'^. A similar bust 
of a child had been modelled by Kaendlcr shortly before and it is thought that 
a specimen of in the possession of the Eiectress Maria Anna Sophia of 
Bavaria, who was a SaxoD princess, may have inspired this work of Busielli s« 
it is not impossible that the Nymphenburg bust, with its lively expression^ may 
represent a haJf-satirica] comment by the Italian modeller on the somewhat 
stolid German sentiment of the Meissen wwk* In modelling it shows great 
subtlety in the treatment of the head, and the details arc all beautifully wroughL 
Specimens of the birst with original colouring are exceedingly rare; the delicate 
touches of red, yellow and light blue here have the destinerion and originality 
one expects in coloured Nymphenburg figures. 
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DEPARTMENT OF ENGRAVING, 
ILLUSTRATION AND DESIGN 

DRAWINCi^^ AND WO on CL TS BY LUCIEN PK^^ARRO 

An impisrtatit collection of ^Dnie fofT>' drawngs and woodcuts by Lucien 
Pissarro was given by rhr artisL, comprising a representative selection of his work 
in lx>oktillustration during the entire history' ol the Eragny Press (Plate 9], 
Lucien Pissarro, apart altogether from his work as a painter, has a permanenL 
place in the hbtory' of die English illustrated book. He settled in England in 
1893 and [;arne at once under the alLpcnading infliience of VViiliam Morris. 
He made the acquaintance of Charles Rit kells and collaborated with him in 
""The DiaP'. Soon a press of his own, called the Eragny Press after the Noriiiaii 
village where he had worked with his fadier, was set up, first at Epping, ai 
Bedford Park^ and then at Chiswiek and Hammersmith, In hb hrst piihlication, 
Margaret Rust's Qjiffn of Ihr /av/rrr, the text was handwritten and rr prod need 
by process. Afterwards Charles Ricketts' Vak type was used until 1903, when 
the Brook type was adopted for tlie first time, in a kind of explanation and 
catalogue of the work of die press, the introductory essay being by Sturge 
Moore. “WTien die agreement of the letters", say's Mr. Moore, “has at last 

|G 
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iT^uhed in the sweetness of a well-proportioned page, if there are to be any 
ciccorations or illustrations these should be of a similar origin to the type itself 
cut with like tooLs^ designed v^ith similar strokes”. This Ideal Pissarro strove 
to npholdT and iti the rnajoiity orb4:>oks issued from his pre^ he designed illus¬ 
trations, borders and onianiental letters^ and out diem in wood with the help 
of his sister Esther. ;Vii edition of the Dfux Contes of Charles Perrault was 
ibIJowed by two volumes of Vidon^ by a series of Flaubert stories^ by a Choi^ dr 
.^ojt/rr/rof Ronsard, and Francis Bacon's essay Of Gardens, Ollier artlKts—notably 
St urge Moi.irr—tontribiUcd i I lustrations ^ bui their close sympathy widi thr 
aims of the Eragny Press kept their work true to the original style. That style is 
jircdous in boLh senses of the word, but book illustration is precisely the place 
where a little prmosite is most permissible. These fair\"-taks, ballads, M^rafitrs 
Ugendaires, arc perhaps a little remote from life. That is Indeed their principal 
charm, and there are fei«v lovers of hnr InXilts who do not include in theii- 
admiration the delicate (’Olour wtjodcuis uf Lucien Pissarro^ tlieir e.Kquisiteiy 
blended greens and blues and pinks melting into the harmony of the printed page. 

EOOK-1LLUSTE.ATION5 BV E. J. SULLIVAN 

The National Art-Collections Fund presented five drawings for book-illustra- 
doii (Plate loj by the late Edmund J. Sullivan, RAV,S,j R.E, These are very' 
representaiive of the work of a prolific and Vjrillianl illustrator who, beginning 
his career as a pictorial journalist in 1889 on the staff of the Grapfiic, the P^fl 
Mall Budget and similar pubheationii^ matured and perfected hh style: iinti] 
he became one of the mn^^t fsutcrj^sful book-ill us Lrators of the early noih century, 

STAGE DESIGNS BY CHARLES RICKETTS, R.A. 

The National Art-CoIJcciious Fund purchased, in 1952, a collection of 
cIrawTngs for Llieatrkal costume and scenery l^y the late C^harles Ricketts for 
preseniation to various an galleries both in London and throughout the 
country. Twelve of these drawings were shown lasi ye^r in the Winter Exhibi¬ 
tion of the Royal Academy, in the room commemorating the work of the late 
Cfiarles Ricketts, and a selection from the remainder of the drawings at die 
\hctDria and .Albert Museum from 3rd January to 3rst Maich. Eighty-two 
drawings, including a number of slight preliminary sketches of great interest 
to the student of stage design, now form part of the permanent collecdons 
at South Kensington. 

Ricketts made his mark as painter, modeller, illustrator and author, but his 
cal cuts found no more happy field than that of stage design, where his learning 
and archaeological accuracy were combined with a strong sense of colour and a 
real feeling for theatrical effect. Before the appearance of Diaghile\' and liis 
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troupe had so markedly affected public RicketL^ was already, in 1906, 

a pioneer in the protest against literal rcaliiin- ^ 

Charles Ricketts was bom at Geneva un 2iid October, 18&6. His mother was 
a Frenchwoman and he spent most of his childhood in France* At the age of 
seventeen he met Charles Shannon aF tlie l,3mbe[h School of Art and inaugur¬ 
ated nearly ball’ a century of friendship and collaboration. He began his 
stage work by designing for amateur pnxlncdoTis, including Salimu and The 
Fhrentinf Tragrif/y at the Ring’s Hall, Coveni Garden (1906). Then followed a 
whole scries of important stagings: Thr Persinns ai Terry s Theatre in the 
Strand^ and Mr. Laurence Binyon’s Attita (with Mr. Oscar Asche and Miss 
Lily Braytoni at His Majesty's Theatre .'both in tyo?], FUctra {with Mrs. 
Patrick Campbell} at the New Theatre 11908), and fi'ing Uar at the Haymarkel 
tpoq). After the War, Ricketts resumed liLs theatrical activity, and was 
responsible for The BftJathd, by Maeterlinck, at the Gaiety Theatre i lyai); 
G. B. Shaw’s Saint Joan, with Miss .Sybil rhorndike 1 Plate tt), at the New' 
Theatre (1924)} Hffny VIIf at the old Empire and Macbfth at tlie 

Prim e’s Theatre (i&abj. In the same year he re-dressed The Mikado at the 
Savoy, and, three years later : igapl* The Gondoliers at the same theatre. In 
Elizabeth 0/ Enghnd at the Cambridge Theatre (1931) He successfully dealt 
widi the new problems uJ' the revolving stage. The play had scarcely been 
produced when he died on 7th October, 1931. The drawings now available 
for inspection serv'e to show the important part played by RLckctls in the 
development of stage design in England, and the still larger part he might hart 
played if the opportunity had been given him. 

designs FOH ST-VCE costume by GINO sens an) and Donts ZINKEISEN 

Donna Yoi Maraiiii presented four designs by Gino Sensani for eosiumes 
worn in the Afp-rtery ofS, f produced in Florence in May, 1933. These are 
especially welcome, not only for the interest of the production itself which sought 
to revive the glories of the Florentine mediaeval stage, but as examples of 
theatrical work by a modern Italian ardst. 

Two attraedve thfatrical costume designs by Doris Ziiikeisen were given by 
the artist- One of these was made for Mr. Charles B, CcKihran’s revue. One Dam 
Thing After Anoiherf at the London Pavilion and the other for a costume ot the 
chorus in J^ympii Errant, presented by the same management at the Adelphi 
Theatre in October, 1933, 

DRAWINGS AND STUDIES 

Mr, Herbert Dicksce, R,E., presented twent>'-onc drawings by Sir Frank 
Dicksee, P,R.A. (1053-1928), and one of his sketch-book,-!. The majority of the 
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drawings arc black-and-white sludies for book-illustration, Dicksirc did a great 
deal of this work from about 1872^ when he was still a student at the RoyaJ 
Academy Schools^ until long after he had become ostaHished as one of the lead¬ 
ing Royal Academidans of his period. He was employed by most of the leading 
magazines in the 'seventies and ^eighties^ and scl eral of the excellent drawings 
now presented b)^ Mr. Dicksee %verc made fbr woodcut illustrations in the 
Ctjrnhill Magazine between 1876-9. There are also an ink sketch and a i harcoai 
studv of nude figures for the large painting Romeo amijulkt, which w as exhibited 
at the Royal Academy in 18B4* a w^ater-colour sketch for the portraiL of Lady 
.'\ird (1903]; two sketches done at the Langham Club, of w^hich Dicksee w^as 
a faithful member from his student days; and a w^atcr-colour drawing of a land¬ 
scape. Thesej like the drawings for book-illu^^tratiun, present an aspect of 
Dicksec^s art that ha.s been somewhat obscured by lib reputation as a painter 
of highly finished scntimetiml anecdotes. 

Alfred Elmore, R.A. (i3i5-3t), is an almost forgotten Irish artist who 
enjoyed a considerable reputation in England during ^ lifetime. Hr painted 
Hisiorical and genre pieces, the most popular of w hich were Th^ hreniwn of fke 
Stochng L(/(m (1847) and Tfc 20th June, lySg (i860}. His work pos¬ 

sessed the sober virtues of sound draughtsmanship and good colour * which he 
derived from a prolonged study of the old masters. At the Hame time he was 
able to Impart a highly pcrstmal and sometimes slightly fa mastic touch to his 
style, especially in his drawings. All these qualities arc well diustrated in the 
dozen sketches and studies whlch^ together with one tsf Kb sketch-books, have 
been added to tlie collections during the year (fig. 5), Mr. RidgUl Trout, who 
presented one of the sheets of sketches, gave also five engravings for book- 
illustration by E. and G. Dalziel after Elmore. 

Mm S, VVliite gave six water-colour sketches by her second cousin, Thomas 
Churchyard ( 179B-1 R65), Churchyard wjis a Suffolk lawyer, and a bosom 
friend of Edw^ard Fitzgerald and Ikmard Barton, die Quaker poet, the trio 
being known locally as *^ilie Three Wits of Woodhridge'^ Churchyard w^as one 
of the earliest admirers and collectois of the work of the Norwich School, 
in particular of John Crotne, whom, according ui an obituary notice^ studied 
and copied with such e.xactitude as . . , to decei\e the most eminent con¬ 
noisseurs^*. Fortunately diese pious deceptions were not the? onl)' results of liis 
artistic ability. He had always been a keen naturc-lo^er and had at one lime 
made a close study of IxJiany, and die power of accurate and scn.siti\e obscr\a- 
lion so developed was beautifully manifested in his water-colour sketcheii of 
Suffolk sceneryj w^hicli have all the virtues and none of the %ices of the best 
amateur ivork. Miss \Miite also gave a small water-colour portrait of Churrh- 
yard by his daughter Harriet- 


DEPARTMENT OF PAINTINGS 

Ov^iNC to the fact that under the policy of national economy the ordinary 
purchase grant of the Museum remained in abeyance, purchases for the Depart- 
meni of Paindngs during the year 1933 were very few, and as it happened gifts 
and bequests were not numerous either. 

WATER-COnOUR DRAVVINOS 

Tw'enty water-colour drawings were added to the codection, the oldest 
Itping a Curious, conventionalised landscape in which a bine stream, appearing 
low down on the right, winds its course in horizontal and zigzag stretches 
through a flat yellow landscape variegated with mounds like anthills, on which 
grow plants, shrubs and trees, and enlivened by exotic birds of various colours 
) Plate 13). Oriental influence is very apparent in this drawing, which has some 
afhniiy ivith the decorative landscape found in Stuart embroideries. On die 
mount is written in an iBth (?) century hand Scctch in Persia , Nothing is 
known about the origin of the drawing, but it is supposed to date from about 
the end of the 17 th century'. 

The middle of the i8th century is still not %ery well represented m the 
Museum collection of water-colours, but aOistiint Vifw ojSotithaffipt^n IskinJfQTa 
Pear Tree Green, by George Keate, F,R.S. (b. 1729, d. 1797), was added 
by purchase. An inscription at the back states that the drawing, though 
executed in 17671 was exhibited at the Royal Academy in 17^^' was an 

amateur who also w-orked in opaque colour; his w'ork in the latter technique is 

c. \emplified by a drawing of Atignon, dated 1754, w'hich belongs to the Museum. 

Mr. Bernard Squire presented a water-colour of the Seine valley with Rouen 
in the distance by Mr^. Amelia Long (Lady Famhorough), nee Hume (b. 17611. 

d. 1837). She was a versatile painter who seems to have partially absorbed in 
succession the manner of various artists such as Girliti, Edridge and De Wint. 
A little oil painting by her in the Dyce Collection in the Museum is somewhat 
in the manner of Corot. Lady Famhorough used to visit the Continent and 
may well have been influenced by French an as she was by that of her own 
founLry. 

Four drawings belong to the latter half of the tgth century'. Tlic late \V. H. 
Behrens bequeathed a water-colour of The Sarca deitn Misericardia, Venice, by 
George Price Boyce, R.W.S. (b. 1826, d. 1897), to the National Art-Collections 
Fund which presented it to the Museum. Much of Boyce’s work is painted in 
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a minute and rarqful manner wliirb recalls that cif'the Pre-Raphaeliics* but die 
present smaJI example, which he executed at the age of tvventy-eighi, Ls handled 
in a broader manner. 

Mr, Herberi Dicksee, R.E., gave two water-colonr drawings, Mdmc Abi^j 
and A H&use bj a Stresm^ by the late Sir Frank Dicksce, P.R.A. (b. 1853, d, 1928). 
They are pure landscapes, executed with great cani and skill, and show that the 
artist could hat^e achieved success in landscape! as welt as in the paiming of the 
hgure subjects for w^hich he was so well known, 

A small w^ater^colour portraii of a girl by Frederick Cnjickshaiik ib. iS^Ks, 
d. 1868) w'as purcha-srd, CrniLkshank^ a somew'hat trmperaniejitai artistp was 
a cles^cr miniaturist who closely followed die manner of Andrew Robertson. 
i‘he Museum has other wcjrks by Uinii. 

Most of the t^ve]\e drawings which fall within the present century are the 
work of recently deceased artisis. The late Frank Spenlovc-Spenlove^ R.I., 
R.O.I. [b. i8fi8, d. 1933) t had just offered to present his drawing Eifening Grey 
to the Museum when he w^as overtaken by death. His gift was implemented by 
his executors. The picture represents a scene on a common in wintiy weather. 
Spedove had great popdarity as a teacher of painting and as a painter tsf 
landscape-s somewhat m a French maxiner and dealing frequently with snow 
scenes. Mr. 5 . H. Harding gave an attractive example of the work of the late 
Tatton Winter, R.B.A. ib. 1855?, d. 19281, which has affinitv with that of 
S penlo ve-S pcnlo ve. 

Miss Flora M. Reid, the sister of die late John Robertson Reid, RL, R.O.I. 

• b, 1851, ri, 1926), gav^e three rural landscapes by her brother* In liis bold 
methods and sympatliy with Nature lie upheld w'orthily the sound tradition 
of Cox and Dr Wini. Mr. A, E, Anderson gave a drawing, In ihr Coiswotds, 
by another Scottish artist, David Muirhead, A.R.A., A.RAV.S. ib. 186^, 
d! 1930), whose work is always distinguished by its atmospheric quality. The 
Rev^ R. VV, Powell and family gave a drawings In the Alps^ which was painted 
by the late E, W. Powell, a drawing-master and house-master at Eton* who was 
killed, with several colleagues, l>y an accideni in Switzerland during die sitnimer 
vacation. H.c was born in i88fi and was a pupil at Eton of Mr, Sidney Evans, 
formerly the drawing-master there. Mr, T. A. Al. Falkncr gave a waier-colour 
drawing, Ballasij /fTjj Cornunll^ by his aunL, Aliss Anne L, Falkncr (b. [862, 
d. t933), and Mrs. Maud Mulock a drawing. Chanter^s Folly^ Appkdm^ Dev&n^ by 
her hushandt the late Frederic Cliaiies Mulock (b. iB&6^ d. ^93 0 * 

Four waitT-colour drawingTi by living arli.^ts were acquired, li^eutd 

by Berengir Benger* R.B.A. (given by Mr. Edwin Swan); Eimmg, Morning- 
Vkiorm, by Daryl Lindsay, an Australian painter (given by Mrs* Fheyre a 
Beckett Weigall ); Study for Comptmtion by Michael Ro^enstein i given by Mr. 
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PhiHp Trotter); aiid irt In Mbs Rosa \VaJlb (given by 

MLss Eleanor F. ArbeT and hrr sLsier). 

CRAYON DRAWrNO 

-Mr. H, C. Gaafcs presented a pencil and t rayon drawing, of a girl biimg her 
long hair, by Frederick Sandys (b. 183^2, d. 1904}. Jt is called Proud MnuU 
(with allusion to Sir Waller Scott's poem =^The Pride of Youth”! and is one'of 
several versions, in different mediums, of Lhe same head, which was taken from 
the sisler of one of Rfi^seiti's favoiiritr models ' Plate 12). 

01 C PAINTINGS 

The exerutfjrs of Sir Charte Murray Marling, GX^.M.G.^ presented 

two Peman nil paintings on canvas of dancing girls. The)^ date from the early 
part of the 19th century and have considerable ^tyllslic affinity with a set of 
sLtnilar pictures which has belonged for many years to the Museum. Thev' 
have been placed on ^dew with most of the other set in ihe West HaU of the 
Museum. 


MINIATURES 

riiirtcen miniatures were acquired, the oldest l>cing partraiLs of Williaiiq 
Count of Nassau-Siegen, and his wife, me Christine \rm Erbaeh 1 Plates 14(1 
and perhaps by Alexander Cooper [d. 1660}* which were purchased at 

Sotheby's from the (bnds of the R. H. Stephcn.son Bequest, and a portrait 
of a man dating from aliout 1(370 and signed J.L.^ which was Ixjuglil at 
Christie's with money from ihe same fund. The same source also provided the 
purchase money for a portrait of a man^ in plumbago on \ ellum, by R. Haskins, 
an obscure artist of w horn little is known save lhai, acctjrding id the writing on 
a drawing at the British Museum* he was working in Jamaica In 1743^ The 
prcseni drawing is dated 1765, and forms a useful addition to the very repre- 
sentati\'e collectiori of plumbago (black lead) portraits in ihc ^tuseum. 

The names of several other artists were added to the Museum collection^ 
such as John Cal d wall (d_ 1819), represented by an excellent portrait of a man 
(Plate 14^), bought wdili the R. H, Stephenson Bequest hind, J. (or 1 J S. 
Poiack (presumably a relative of Solomon Polack), a miniature hy whom 
was. bequeathed by ihe laie R. Garraway Rice, F.S.A.; Fr D. North, a 
signed miniature by whom waji received anotiymouslyq and T, Wheder 
{exhibiting ^817-45)* whosiie signed minialure portrait of Fanny Tolfrey, 
1834, was gi^en by Mrs. PhiUp Calderon, An anonymous donor presented a 
portrait of a girl by William Armficld Holiday (b- ^ 77 ^^ d- 1B31), which is 
signed at the back with the artistes name and address, Mr. H. D. Molcsw^orth 
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gave a portriut of a cleri^'man, a memher of ihe Molesworth family, by John 
Clomerford, the Dublin miniaturist. It is signed, and dated J805, The pur- 
i:ha&es included a portrait of a man by William Naish {d, 1800) (bought with 
the R. H, Stephenson Bequest fund), one ol' a lady by the Badi mimatunsl, 
\lichacl Theweneti, which is executed in a somewhat foreign style, the 
Thewenelis being of Wallachian origin, and a portrait of an unknown man, 
f. 1805, w'hich b somewhat in the manner of Richard Croaae (bought with the 
R, H. Stephenson Bequest fund), 



Fig. 6 [see p, 7) 





LIBRARY 

TliH Lady MounL SLcplien Bequest Lomprised twenr>^-cight volutnai ol WaJpol- 
iana severaJ printed at Walpole^s Strawbem Hill press^ and a 

Sible (Lyons, 1G14), in an English binding of Jhr dme oi Janies [, gold-tooled, 
with the Stuart arms. Mr, Luden Pissarro presented sev'en volumes of Eragny 
Press publications ( 1 8j]&- 1 906), with decorations designed by himself, engraved 
on Vinijd by his wife, Mrs. Esther Pissarro. A representative coilrriion of 266 
English illustrated books of the “sixties/" in dieir original bindings, was given 
bv Mr, H. H, Harrod. This col lection included sets of Gmd (13 vob.), 

Onct: a 14 WA 117 vols. j and other illusti'ated magazines of the period; the gift 
comprised also autograph letters by Richard Doyle, Birkct Foster and Sir John 
Tennid. Mi's. James Rtws presented four letters of Allred Crowquil! ( A, H. 
Forrester, caricaturist, 1805-72) addressed to T. Lee, each with a pen drawing. 
A manuscript List qf English Glajis Pninfm, with supplementary' material in the 
form of press-ruitings and advenisemeute ( 1875-1 930) ^ compiled by the late 
Mr. J. \V, Knowles, was given by his son, Mr. J. A. Knowles. 

Other important publications presented were: Sekbss Ihlluilj I- 111 * by Prof. 
Dr. Nils Lidiberg^ given by the author; a further five TOlnmes of the catalogue 
of the Haliwyhka Samlingen, Stockholm, treating of the collection of sculpture, 
glass and precious metals, giv'cn by the Board of the Hallwyl Museum; three 
vxjlumes of the work ShmakfJfb .'isikwii,' or, selected relics qf dnoient Chinese hroTi^^fJi 
/ram collectioti^ in Europe md America, by LImehara Sueji, 1933, given by Mr* S. 
Vamanaka; and Ri-^kf fiakubtiLtn-kwan Skaz^kin shashinjo^ 1933? album ol 
photographic reproductions of paintings in the Household Museum of Prince 
Yi^ the donor. 

An imiJtirtaiii accession for the history^ of French pruating and binding in 
the ibth century^ was a Book of Hours: fhr^e in hude hiatbs^ inrginn Marine ^ nd 
nuim Romanum. 410. Parrhisijs {Ex Officina Gotqfredi Tarini Binitigin)^ 1531, ao Oct. 
TliLH is an example of the most beautiful of all the Books of Hours publishctl by 
Geofroy Tor>" [e. ^485-1553), scholar and engraver and printer to Francis 1 . 
I lie Kold-s tamped panel on ihe binding, ihe larger of the t^vo used by Tory 
I Plate 15), w'a.s specially designed by Wm for this edition, and inrorporates his 
mark, a broken \ ase pierced by a drill, or '"toreti"— a rebus or devicr which 
he first employed as a tail-piece to a poem published in 1523 in memory' of 
his daughter, Agnes^ who died in 1532 at the age of ten years, and which he 
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subsequently adopted as his printer’s mark. The wood-cat borders of Italian 
arabesque, the pictures^ seventeen in number, the printer's mark, and the Roman 
t\q>c in which the book is printed, were also designed by Toiy himseJh 
Of interest as illustmting^ the nesv Drientaiion in the art of the theatre which 
Look place during the early part of the present century arc three autograph 
letters; one c. igio, of Liksn Bakst in which he states the mfKiern view that the 
art of the theatre h plastic rather than Literary —unr interprilaiwn ihidiralf tsl 
^mn£ iml m nfi platMphsiique quf litf/rairf —to which fact he attributes the recent 
ascendancy of the painter over the purely literary producer, with a consequent 
marked impro^^ement in the artistic unity of theatrical production^ through 
elimination of the incongruitirs attendant on literary^ realism; and two ol 
tlharles Ricketts—a letter describing his designs for the production of Philip ihi 
King at Covent Garden Theatre in and a post card with a discussion of 
the state of theatrical art in the latter part of the sgth century and in 1911. 

PUftCHASES 

Among the important publications purchased arc the following: 

BeTbeiyan^ O- S., and Tharnson, H". fA A caLalogue of carpets of Spain and 
of tlie Orient in the collection of Charks Deerlng;^ Esq., of Calaliina and 
Florida. 43 illus, London {pri^■aLcly printed), 

Bible: Gospels. The Four Gospels of Jesus Christ according to the Author¬ 
ised V^ersion of King James 1, with decorations by Eric Gill. Waltham 
Saint Laurence (Golden Cockerell Press)., 

Goebel^ H. Wandteppiche, Teil IIL Die germaiiischen imd slavischen 
Lander. Deutschland einschliesslich Sch^veiz und Elsass fMittclalter), 
Suddeutschland bis iB. Jalirhundert). Leipzig, 1933. 
fkmage Ho^ai-bauksva daihokan. [Japanese art under foreign 

inhuenceji; a caLalogue of the Ikenage collection. With supplcmrntsj 
voLs. Kobe^ ^93®- 

Jiimes^ Ai. R. The Romance of x\lexander. collotype fatisimile td' MS. 
Bodley 264. Witli an introduction by M,ROxford, 1933. 

Lortiloit: Ro.xburghe Club. A Peterborough psalter and bestiary' of die 
14th century^ Described by M. R. James. 74 plates. Oxford, r 921* 
Lueeme: Emwohner- und Korporationsgemeinde. Schillings B. Luzemer 
Bildercliroiiik, 1513, Beai'beitet von R. Durrer und P. Hilber. 405 plaies, 
Geni; 1932. 

Maiurif A. La casa del Menandro e il suo tesoro di argenteria. Illus. inch 
6B plates, q voh. Roma, 1933- 

W, Nederlandsche boutsneden, 1500-1550. 200 plates. 2 vols. 
's-Gravenhage, 1931. 
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Oixthki^ L S. Manuscrit^ fran^ais k pciinturcs dc.-A biblioU’ieqiies d'AtIc- 
magnc. 8o plates. Grn^ve, 1935. 

Pkotographx of I5lh tcniiiiy Xy\ics^ , . . designed to supplement publL^hed 
examples, with reference ici R. Proctors index of bookis in the British 
Museum and BudJeian Librar)’ [The Wooliiy photographs, by G.Duff ]. 
Pis. l-W Lundon. 1899^1 gofi. 

Fkard, C L’Acropok, Vols I, [V, j 60 plates. Paris, 1929, 1932. 

Radi:tii tlhiv{i,F. r., PTina^ss. Komedyc y 1 ragedye [Comedies and Tragedies 
.. perlbrmed in the priv ate prinedy tlieatreat Niezweiz], 13 engr. VVilna, 1754. 
Rhodes: Tj^tiiLito storico . 4 rt haelogico. Clara Rhodus, VI, V IL G. 

i, Esplorazione archeolc:igica di Cami.ro, H, li. Hca\i neUa tiecropoli di 
Rodi. Scavi e rirerche di Nisiro. T r basiliche paleocristiane di Arcassa. 
iii, Le miniauirr dd codici di Paimo, Cimeli del ricamo, della pittura c. 
ddia toreiitira rici tesoii del munastero di Patmo. Immagirii scdie di 
ceramirhr rndiedel ti|>o dcttEi di Liiido. Ulus. Rodi, 193^, 1933^ 
SfkmUz^^r. Ak Altonenlalische leppiche in Sirbcnburgcn. 55 col. pJaics. 
I.ripy.igp 1933. 

.V/e'v, a. Beschreibfrndcr Kata log der Handzcichnungen in der Graphischen 
Sammlung Albertina. \"ols, IV, \\ 

TitiZf-CmraL Peneseh, O., Garz^rolli-Thtinilackh, h\ Dir 
Zeit hnungen der deutschen St hukn bis zum Beginn des KlassizJsmus. 
397 plates. Wien, 1923. 

A. Dessin'i et pcintures li'Alrique. Exerutf^ au cours de I'Expedi- 
don Citreten Centre Afrique. Ulus. incl. 50 roU plates. Paris, 1927. 

Additions to ibr l^hotograph Collecdon included, by gilt, 191 of art 
objects from Messrs. Sotlteby, 42 of English architectute from Ml'. F. C. 
Eclcs, 31 ol English clnmney-pieces from Mr. H. Cliflbrd Smith, 24 of 
drawings by Kmilv WaltersdorR of St:andinavian t 70 Stume from Mrs. H. H, 
Shcard, and of Indian architecture from Mrs. E. S. Stores. Mre. 
Willoughby Hodgson presented 30 negatives of art objects. 

Purchases included 505 photographs of drawings of old masters in 
continuation of ihc series being Issued by Stift ufid Fedfr, 271 of architecttirc- 
and sculpture in LimbrL'i from Messrs Alinari, i6p of English architecture 
and details from Mr. B. C. Clay ion, [26 of English ccclcsiasttciil architec¬ 
ture and furniture from Mr. W. A. Call, 158 of studies of dccr-stalking in 
the Highlands by Major-General CixalcMrk, and 14 of mosaics executed by 
Boris .\nrep, from Mr, L. VV, NewdKiry. Captain Cave lent 266 negativea 
which comprised btjsscs and enrticb in C^aTitcrbur>^ Cathedral, and at 
Arundel, Poling, Beverley and Bri.-itoh and the chests at Winchester 
Cathedral. Enlarged prints were taken from these. 



DEPARTMENT OF METALWORK 

THE TIMMTS BEOUKSt 

The mmi jmportaTit atquisitioii during the year wis a fine aeiection ol Eugilsh 
ailversmidis* work, bequeathed by Major T, S. Timiriiis and coiisiaLtng mainly 
□f pieces made during the tirst half of the iBth ceniury. With tills and the collec¬ 
tions gi\'eii in former years by Mr. Harvey Hadden and by Major A. J. Garter, 
D.S.d.. and his wfe, we now have at South Kensington a splendid represeiita- 
Qon of what is thought by many to be the best period of English domestic silver. 
Among the outsianding pieces in the Timmis bequest is a kettle, ^tand and 
lamp (Plate iSsj* bearing the mark of the well-knouii maker Simon Pandn 
and the T.ondon hall-mark for 1730-K This is a most useful accession, for, 
though kettlc-j; of this type are not uncommem, the Museum had not liitherEo 
been suci epsrul in securing one. Another attractive examjilc is a salver 1 Plate i -jb 
made by Redden Abercromby some five years later. The original coat of arms 
has been cra.sed, aldiough the mantling remainsj and in its place have been 
engraved the arms of William, and Earl oPHow th, impaling tho^e nf his wife 
Elizabeth PinninghanT As they w ere married in 1777^ the coat must have been 
subsdtuted after that date, but, as has been said, the old mantling sumves 
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and die Jater heralddoL-s not appreciably detract from the charm of this 
finely decorated piece. There is also in the collrcdan a good e.>£ample of a 
helmet-sbaped euer made by Pierre Platcl in 1714, a typically French form 
firobably brought to this country by refugees at the time of the revocation of the 
Edict of Nantes (Plate iBb)* 

Apart, however, from the iBth century^ the bequest includes a few earlier 
pieces, among them a very rare Cromwellian .standing dish (Plate ija) with die 
Loudon hall-mark for 1649-50. Tl is engraved with die arms of Sir WiliiaDt 
Cauley, of Yorkshire, who wa^ created a baronet in 1661. There is also one 
Ibrdgn piece, an cxrcpdtmaUy beautilul silver-gilt ecuelle bearing the Paris 
hall-mark for 1672. In view of the rarity'of all old French silver, and cspcdally 
of pieces earlier Lhan the i8th century , this is by no means the Icasl i-altiable 
part of a very generous bequest, 

AN ENGLISH SANCTUARY LAMP 

A further very ^veicome addition to the collecdon of silversmiths’ work is that 
very rare object^ an English sanctuary lamp (Plate r6)* This bnc piece w^a_s 
one of the treasures of the well-known F^inburgh collector^ the late Mr. John 
Girdw'ood, who very generously bequeathed it to the Museum, The lamp bears 
the engraved inscripdon '"The Gift of James Aicline who died y^ 7 th of April 
172B”* The only mark on it is a maker’s markj unfortunately too defaced 
for ideutiheatioUj but die modelling of the cherub-heads on the body of the 
lamp suggests a radier earher date dtan that of die inscription. 
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DEPARTMENT OF TEXTILES 

CARP K.T!^ 

As far as early carpels arc cont emed, that is Lo say those dating rrom die i6Lh 
and 17th centuries^ the collection at the Victoria and Albert Musenm has lew 
rivals. Such carpets are not plentiliil and on the rare rxeasions when they 
are foimd in the market they cotmnand high prices, even at the present time. 
Naturallyp then, very few opportimities occur of adding such pieces to die 
National Collection. Recently, howev^er, the Museum has been fortunate 
eriouph to secure an early carpet of very' unusual interest and importance 
I Plate ig). It belongs to a type which is well know n on account of its frequent 
reproduction in illustrated works, but which is represented by few' actual 
examples, A study of die method ofwea\ing^ die quality of the colours and the 
handling of the design leaves no UKym for doubt that these carpets romc from 
Asia Minor, but the particular prositice or district has not so far hern 
a-scirrtained. 

They may be distinguished from other Asia Minor carpets of the ^fame dule 
on two grounds. The first is tliat the colour of their fields is white, alihougli 
the %vhjte has usually become toned to a deep shade; the second, that they have 
certain lield-pattems not found, or not Treated in ihc same way^ in any other 
carpets. The first of these patterns is formed by the repetition of a curious and 
chaj'acteristic device comkting of two wavy bands associated with a group of 
three balls or roundels. This device is apparently of Chinese origin though 
iLs exact derivation has been die subject of frequent debate. The mtist plausible 
hypothesis is that the wavy bands are a simplified version of the Chinese 7 >Ai 
or cloud-band. Tt has alsOj howTver, been described as a wavcTorm, a tiger- 
stripe and a horse’s tail* The group of three roundels is not uncommon lu 
Eastern art, though it i$ not always easy to say whether it has any significance 
or occurs merely accidentaJly as any simple geometrical form occasionally 
must. Tt is found, like so many motives of Chinese derivation, occurring in¬ 
conspicuously in some Tbth century^ Persian carpets. The complete device of 
stripes and roundels is often described as the badge of Tamerlaneh It is seen 
not infrequently, though sometimes slightly modified, in Turkish velvets and 
tissues of the 16th century and onwards , especially in those used by the Imperial 
family. WTien constituting by itself the complete field-pattern of a carpel it is 
pracdcally restricted to the group under discussion. A conventionalised form 
of it, however, is lo be found in some of the rug^ woven in the Imperial faclorv -. 

* : Ormilal CoFptti^ p* i 

^DE-KtniNlll Rugs fhsm ihe.Ktar Easl^ Efi. 54. 


DEPAftTlIEST or , TEXTILES 


3 ^ 

The Ollier field paiiern found cm iJiese white-ground carpets rc^nisists of rosettes 
evenly spared and connerted by angularly dran’n waty bands ibai may ha\ e 
die same orij^n as the last pattern, but wliich arc equally likely to be con- 
%'entitjiialisecl Icaf-lbrnis, They have sometimes been fancllully described as 
birds, because of a faint resemblance that is clearly accidental. 

A small rug with the latter pattern has been in the Museum for many y'ears, 
but the carpet recently acquired has the former and perhaps more interesting 
one, wJiich was not lieibre represented, it is felt that a gap has now been filled, 
and that this group of mgs may now be considered complete. 

The new carpet measures C) ft. B in. by 5 ft. 7 in. and is finely kuotted in 
woollen pile on a wwllen warp. The field pattern has already been de¬ 
scribed: the main border has a sur.crssioii oi roughly triangular forms set on 
both sides so as tn leave a wavy band of plain ground between them. These 
devices are really halves of the diamond-shaped figures that occur in the 
“Holbein” and otlier Turkish carpets of the ifiih centurj', and which survive 
in the Turt:omaii rugs of today. The ground has the deep ydlowisli white tint 
that is trharacteristic of the group; the other colours, which are fresh and bright, 
arc contrasted with a Ijiir amount of black, and give an cffeel that is exceedingly 
pleasing. 

rite carpet was formerly, and until recently, in the hchwarzenberg Collection 
in .Austria’, and no doubt it came into the possession of that noble house about 
the time it was woven. As so few of these carpets are known, there is some diffi¬ 
culty in ascribing to them an exact date. They are rarely represented by painters, 
though according to Bixle- and Martin* they are so found in pictures of i6oo 
and 162^. It seems certain that they were made at least as far back as the middle 
of the fbth century and tliere is no reason why the present example should not 
date from the sict ond half of that century. It can hurtlly be later than the early 
years of the 17th. It is in surprisingly good condition Ibr a piece of its antiquity, 

ENGLISH EMnKOtOERY 

Liiglish embroidery was always characterised by its special delight in lloral 
designs of all kinds, nus year two typical pieces, both of the first quality as 
embroidery, have been acquired. One (Plate 20J is part of a curtain or of a 
bedspread of the beginning of the i7tli century. It is covered witli rows of 
repeating lloral sprays which include die favourite flowens and plants of the 
age so often mentioned in contemporary literature. There are the carnation, 
reirnllower, columbine, foxglove, Jiut, honeysuckle, .strawberry', tliistle, cranes- 
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bill, rofiL-, pansy, daffodil and marigold. Insects and are scattered among 
tbcTTi and a squinxl is eating a hazel nuL The rmbitiidcn^ Ls probably based 
on a sheet of designs or on a page from a pattern book, for from the late ihtli 
centuiy^ on^vards there were se\eral publisher? busy issuing sheet? or books ol 
liies, insects, birds and flowers for designers and workers of all kinds. 1 lie 
harmonious colouring of the silk embroidery, the simple and naturalistic 
drawing, and tl^e exquisite stitcher?' all coinbine to make this one ol the most 
charming pieces of its period. 

The odier floral piece is at icasi a hundred years later Ln date and is an apnm 
of the rnid i8th century' embroidered vtith gold and silk on silk^ w^hirh w?is 
gi\en by the Misses Anderson. In this the work is equally attractive in colour 
and execution, but the designs of the floral scrolls and die formal posies in the 
i 3 th century' taste are more sophisricated. The style h conscious of iis effort at 
art and thus far removed from the artless simplicity and directness of die earlier 
piece. 

LACE 

The Court of Louis XI\^ was passjonaiely ibnd of lace, which was used 
larishly to trim the costumes bt.dh of men and of w'omen. Large sums of money 
were spent on die importation of die fine V^enctian point laces, and numerous 
laws were passed to cheek the trade and force French money to be spent on 
French products. These law*? proved as futile as they always are^ and the flow 
of money to Venice continued until Colbert conceived the idea of starting a rival 
industry’ in France. X'enetian lace-workers were settled in the neighbourhood 
of .\]en(;on, and in 1665 a company was established. I he new lace was called, 
by Royal decree, “point de France". In technique and design it imitated its 
Venetian model, but gradually ev olved a style of its own, widi smaller and more 
delicate patterns and a closer and more regular arrangement of the “brides”* 
.\t its best, point dr France is at least the equal of Wnedaii point, and aflountx, 
given this year by Mrs. Gordon Canning, is a superb e.xaraple dating from the 
end of ihc 17th cculury'j uiien point de France had found its own style and had 
not yet developed into point d\\len^on. 

PERUVIAN 'f EXTl l-ES 

The Museum acquired iliis year a reprcsenLative roliecLion of textiles from 
Peru, comprising tapestry' and other weavings and etiibroideries. The recent 
.grow th of interest in the textile products of primitive ]>ciLjplc:s has brought into 
prominence the: art of this little-known race, w ho had evolved a iiighly deve¬ 
loped civ'ilisation before the Spanish Conquest of 1530. Peru, like Egy'pt, ha.v 
ideal cUmatic conditions for the prescrv'ation of buried lexlilies, which have 
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hcL-n excavated in large numbers in tombs on ancient liites such as Ancon. 
Pachacamac and Chancay. All the stuffs are woven in wool or cotton, for silk 
and linen were uELknowTV to the aneicni Peruvians. 

Thr textiles and the potter)' found in the excavations fall into clearly defined 
jp-onpH, but their chronology^ presents many difficulties^ since the pre-conquest 
Perudans had no written records, ft seems dear that in die tirsl six centuries 
A.D. there were two distinct, though related* artistic cultures, one of which, 
localised in the northern coastal aiea* is kno\%Ti to archaeologists as the Earl) 
Chimu period, while the odier was situated in the south, and is known as tlie 
Early Nazea period- 1 n the lilghland region of the interior die art of the earliest 
perif^r called Tiahuanaco I* was archaic in the extreme, but about A.D, 5OO 
it came in conLart with the arts of the coastal area, and the cuhure which resulted 
fiom this fusion was highly developed and widespread. Tiahuanaco II, as 
this style is called^ fjourished Irom about a.u. 600 to 900, and for a dme com¬ 
pletely dominated the coastal arts. This culture seems to have come to a sudden 
end about A.D, gfX), after wliich in the highland area diere is a period of artisrit 
chaos. In the c oasial districts two fresh styles dev eloped, known as I*ate Chimu 
and r.ate Najxca, w^hich lasted until the Spanish Conquest, though considerably 
modified In die 15th century by the influence of Incaic art. The Incas, a tribe 
tlwelling in tlie high plains above Cuzco, sw ept dow]i on the coast at the begin¬ 
ning of the 12th century and laid the foundations of the widespread empire 
which was overthrown by the Spaniards. Thrir art was very' rudiincntary^ and 
it was some centuries belbre a new style was evolved. 

The majority of die textiles in the Museum collection belong to the Lute 
Chimu and Late Na^ca styles, as do most of tlie textiles found in Peru. It i-s 
noticeable diat plant motives prac tically never occur in their designs, which 
are usually highly conventionalised representations of human figures, birds, 
fishes and animals, or else purely geometric patterns. A few embroideries of the 
Early Nazea period art: of great interest. They arc worked in chain-stitch, and 
represent very' curious mythological beings, whose precise .significance k 
uncertain. Perhaps the most remarkable object in the tolleetion is a small cap, 
intended for a priest’s wear, woven in woollen pile with getsmeiric patterns. 
Such caps are e.xtremely rare. 


PEINTEU fabrics 

[t was not until the end of the i8th c:entury' that full freedom was penintted hi 
France and in England for the manufacture of printed cottons* Until that time, 
the vociferous protests of the silk and linert trades had called forth a series of 
embargoes which, though to a certain extent inoperativ'e, checked the develop¬ 
ment of the rotton-priniing industry. When at last all restrictions were removed 
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towards the close of tiie tifth century. Frame immediately took the lead, 
and the superh productions of OberkampPs factory^ at Jouy were umlvalled 
in any other countiy. The type of cotton hanging popularised at Jouy by 
J, B. Huct, with its detached scenes scattered on a plain ground, w'as imitated 
in England, and a piece acquired this year by the Museum is an execllent 
example of the English style. It is printed in hmwn on a white ground, and 
show’s a re|>eat of men and dogs in a landscape setting 1 Plate 2a 1, An interesting 
point is that it liears die manufacturer’s stamp, the words '‘BriLisIi Manu¬ 
facture” though without the name of the firm, and the date 1790. 

x\n unusual commemorative handkerchief was also acquired, printed in red 
on white witli portraits, genre scenes, maps and so Ibrdi, superimposed at 
various angles. Among the scenes is one, probably copied from a contemporary 
prin t, representing the Rrctitli>rd by-election of ^ which John Glynn, a 
lawyer and a staunch supporter of John Wilkes, defeated the Ministerial 
candidate. Sir William Beauchamp Proctor. During the polling a riot broke 
out, in which one man w’as killed, and great indignation was aroused. GlyTin 
figures again upon ihLs handkerchief, for there is a representation of an en\'elope 
franked with his signature, and addressed “To Mr. Joseph Ware, Callko 
Printer, Crayford, Kent". Ware also signed the handkerdiief in the border. 
The date must be between 1769 and 1771, for Wilkes is represented as an Alder* 
man of London, a dignity to which he was elected in 17C9, and in (771 he wa.s 
elected Sheriff of London. This date is early foi' eomnieinoralive ii and kerchiefs 
in any country. 

The Rc\'. Jocelyn .Antrobus presented a very Interesting piece of late laUi 
renlury printed cotton, with a design of floral stems of a Chinoiscrie type in 
blue on a w^hitc ground. .VlthougJi it is \x:ry similar to many of the French 
prints, thei'e seems to be no reason to doubt its English origin. 

tapehtrv 

In memory' of her husband, Mr. Frank H. CcKik, Mrs. Cook ga\-c to the 
Museum an English tapestry woven cushion of the Sheldon factoTy', ThLs 
cushion, which measures iB4 in. by (81 in. and is woven with wool and silk 
on wotillcn warps, is in magnificent condition, and the colour is practically 
ns fresh a.s w'hcn it trame from the loom. In the 19th century' it seems to have 
Item used a.s a panel fire-screen and then a brightly coloured fringe ivas added 
to the hottom and two equally bright tasscl-s to die two upper comcis. The 
cushion represents the first of six subjects illu-straling die Slo^ oj the Pwdigal Sm 
and shows the Priniigati Farewell te his Father (Plate ai). This scene is set under 
an arcade and there arc llowers in the spandrcLs. The side borders consist of 
caryatids rising from vases of flowers and supporting baskets of fruit. The upper 
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btirder shows a hare hunt and iht- lower a fos hunt, and the fox fa, as usual, 
represented in the act of carry ing off a goose. 

This rusliion is important not only for its briltiant condition and as a specimen 
of English tapestry, but as helping to show' that about the beginning of the 171J1 
century' there were ttvo h'pes of Prodigal Son cushions Teach consisting of six 
subjects) in use — Continental and English. The type which this cushion helps 
10 pren-e definitely Continental has previously been called Englfah. 

It is repre-sented by a set of six in this Museum h by two in the \"ivian Art 
Gallery' at Swansea, by one in Colonel Howard’s collection, and a set of six 
not long agu in the hands of Mr, Frank Partridge*. Now that the Cook cushion 
has been placed, in accordance with the donor’s su^cstion, underneath the 
corresponding cusKioii in the set of die Continental type already in the Museum 
collections, the Hdi/ference between die English and Continental ty'pe is obvious, 
lu the Continental type the drawing of the figures in the main scenes is Vieiter 
and the composidon of the designs of the border more sophisticated. I’he 
Continenial cushions definitely represent conscious art, whereas the English 
cushions rather represent unconscious an, and the drawing and composition 
iHJth ufthe figure subjects and of the border designs arc naive, but direct. In 
particular the treatment of the llowcrs and fruits in the English cushions is 
simpler and more naturalistic Qian that in the ClonQnental cushions w'hcrc 
artistic design takes I he place of observation of nature. 

There are other examples of English Pmdigal Son cushions in England. There 
is one in a private collection representing The Return of the Pwdigat, very similar 
to Qiis in condition, colour and design, and it fa possible that it and the CcK>k 
cushion mav boQi belong to the .same set. Also General Goulburn possesses one 
short cushion representing The Pfudigars FaTtwell io Am Falhtf and one long 
cushion with three scenes representing The Prodigal living rioiotisly. The Prodigal 
driven out by kis CimpaTiion.'; and The Prodigal feeding Swine. The areading and 
borders of these arc similajr to those of the Gtajk cushion, but they are rather 
faded and have been damaged because they were used as stool and settee seats. 

Thus the Cook cushion helps to establish a definite distinction between the 
English and the Continental Prodigal Son cushions, which, however, both use 
the same set of six designs for the scenes illustrating the parable. The original 
scuiTCc of these designs ha;: not yet been discovered, but they probably dc|icnd 
on engravings by some Flemish artist of the late l6th century', and it would be 
perfecQy natural that copies of these engravings should be accessible to tapestry 
weavers both on the Condnent and in England. The Continental ciLshioiLs 
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were probably made in Lhc Low Countries, perhaps at Antwerp- and the English 
Lushionsp from the hunting scenes m the borders^ would belong to the later 
period of the Sheldon enterprise from 1603 onwards when Francis Hickts seems 
to have returned from London to help hri lather at Barcheston*. He died in 
1630 and then the Sheldon undertaking seems to have come to an end. 

^flAM.^.Ei 3 -\VAeEr lipcvisL p. 30^, 


DEPARTMENT OF WOODWORK 

Of the additiciii^ made to the Lolletdons of Eirglish fumiLurc during the year 
llie following were the moj^t importani: 

VIRGINALS MADE BY THOMAS WHITE IN I 642 
I’his instrument is the ciirliesi recorded work hy this niaJcer^—the other kjiovvn 
examples tjcmg dated 1651, 1653 and 1664—and it forms a welcome addidon 
to the list of English 17th century' virginals of which there are probably less 
than a score in ewstence. Its domed lid and strap hinges, the embossed and gilt 
decoration of thekeyboard^and the paindiigs of flowers and fruits on the sound- 
board are features common to all the instrument of this ^ype. The paintings that 
decorate the inside of the lid and the falling front differj however, in every' case, 
and in the absence of easel pictures provide us with valuable material for the 
study of decorative English landscape and figure painting from about 1640 
for upwards of thirty years—^die period whirh diey cover. The scenes depicted 
here repr^ent, inside the hd, a hay'ficld with tall hills In die background 
bordered on cither side by walks with grasss banks leading up to a gabled and a 
castel]atl^d building upon the hilb.side+ and along the padis ladies and gentle¬ 
men dres^sed in Charles I costume are seen walking (Plate 23). The landscape 
on the falli ng fi'ont showp a lake with ducks upon the water^ and figures pro¬ 
menading upon its banks. The virginals were presented to the Museum by Mrs- 
Ada Deacon, of Slowmarket, Suffolk, in remembrance of her fadier and 
mother, .\rthur Wilkinson and Anne Caroline Waide,^ of Mcthleyt Y orkshire, 

SSUE TABLE D Efii 10 >’K 11 fiV THE ARCHITECT HENRY FLITOROFT 
(1697-1 76 y) DITCHLEY PARK, OXFORDSHIRE 

The top of many-coloured scagliola, made in Italy, bears the aniLs ot the 
second Earl of Lichfield^ ancestor of the late owner, Viscoum Dillon, in an 
oval medallion l>etween cartoucheS;, surrounded by scrollwork and floral orna¬ 
ment (Plate 24ii)- In a letter, from LeghoTn, dated 26th July, 17^^* Admiral 
Lee, Li^rd Lichfield's brother, refers to the top as almast completed and adds 
"Tm sure it will be the finest of the sort in Europe^^ 

The lable is supported on four eagle-headed scroll legs of carved and gilt 
wood joined to a central $hell by festooas offruiL (Plate 24^]. Itclosdy resembles 
a side-table^ the property of the Duke of Devoiisliire, which was formerly at 
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Devonshire House {built by WilUaiii Keiit}, and is probably the v^ork of the 
same craftsman. 

Heur>' Flitcroli v%gs the son of William Ill’s gardener at Hampton Court. 
In Ills you til he was apprenticed to a joinerj and is said lo have been employed 
as a earpenter in the house of the Earl of Burlington, through whose patronage 
he (known as “Buriingion's Harry”) wivs launched on his career as an 
ardiitect. He first became Clerk of the Works, and in 1748 succeeded Kcni 
as Master Mason to the King. He was commissioned 10 make alterations to 
Carlton Hf>usc and other important domestic buildings, while he designed 
several well-known churches in London. Hitheriu Flitcroit’s name has not been 
recorded as a designer of fiimiiure. 

The table was purchased a.t die sale of the eon ten Ls of Ditchley Park* for 
which house it was probably made about 1725; and was prcsenied to the 
Museum by die National An-Collections Fund. 

OILT GHEVAI. SCREEN WITH NEEDLEWORK PANEL. ABtlUT 1755 

The gilt frame of the screen is eaiAcd with foliage and rococo ornament 
and rests on four feel of cabriole form with scrolled toes carved v%Tth acanthus 
• Plate 257. It rontains a panel of p^iit point needlework embroidered vvidi 
figures of a young man and woman in a landscape, with sheep and deer in the 
foreground and hills and buildings in the distaurc. Chippendale in his Dir^ator, 
u hich was firsi published in 1754^ explains that screens ofdiis pattern, standing 
on four fcet, are commonly called “horse fire-screens^\ and the woodwork 
^'should lie gilt and burnished gold”. This screen appears to l>e acinaily 
based cm Plate CXX^^II of the Dirertw, the descriptive informaticiii of which 
states: *'Lwo designs of Horse FLie-Screcns; the carver must be the man to exe¬ 
cute dlls sort of work. A* and B. are the profile of the claws”* SnmeLimes the 
panel w^as *’intended to slide up, out of the pillars that are on each side”, but 
Iiere the fine eontemporars^ needlework is a fixture. It was purchased for the 
Museum from the collection of the late Cora Countess of Strafford out of the 
lands of the Murray Bequest. 

W^lLLtAW COWPER^S ARM-CHAtR 

This chair, which is of mahogany^ was presented by Mr. Henry' B. fait, 
F.R.C.S. The back, of hooped outline^, filled wltli lamed uprightST and the 
seat which is of solid maJiogany rests on straight legs. It belongs, in style, to 
about i7&>70j and its descent from the poci William Cowper (1731-1800) to 
the donor’s grandfather, dirough various hands, L authendcated by u MS* 
memorandumj dated 1857, also presented by Mr* H. B. Tait. 
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EARLY CHRISTIAN WOODWORK FROM MESOPOTAMIA 

Two panels of caned wtiodj found during excavations at Tekrii in Meso- 
potamia, have been purchased; and from romparison itt design with certain 
plaster work from the ancient dty of Suniara wliich is recorded to have been 
razed to the ground in 824^ they can be dated from the 7th or Blh century^ 
A.D. The vine pattern carded on one of them correspinds with the decora¬ 
tion of carlv Coptic ivories, and the presence oi' a cross upon the other 
shows that these panels were associated mth a Christian building. They can, 
therefore, be reckoned ainong the earliest pieces of Christian woodwork from 
Mesopotamia in existence, and as such are of very considerable historical and 
archaeological value to students of near Eastern art. 
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INDIA MUSEUM 

As in the two preceding yejirij tJjc acquisitions in this Section were few, number¬ 
ing only si?vty-sL\. Of these nine were purchased, the remainder being given. 
Il.M- The Queen graciously added to her many gifts a casket and nine pieces 
of miniaiure furniture trom Ceylon in pnrcupine-qnill; and tw^o men's embroi¬ 
dered velvet caps from Benares* Mr. Imre Schwaiger presented an impressive 
red sandstone head from MaLliiira: and Mr. K. de B. C-odrington^ of die 
Museum, gave a useful collection of sculpture, dratdngs and Mogul textiles 
collected wTih an eye to gaps in die Museum during his rec ent tour of India, 

MINOR ARTS 

H.M. Queen MaiA' has marked her interest in the fLxhibidon of Indian 
Rcjyal Loans and Gifts by some gift of interest for each of tiie last three ycanj. 
In the present year she gave a charming set oi tniniature furniture '. nine piec:cs) 
for die bedroom of u doll's-hou.se. Ji was made by a crippled craftsman of 
Ceylon at the end fsf the 19th century. Included in the set are a iounge-chair^ 
a table and a fully equipped bed complete with net inosquito-eurtairLs, Porcu¬ 
pine-quill, piiu and beads are the simple materials used. The furtnLure is 
coniajned in a wood casket overlaid with quill, the inside of the lid bring inlaid 
witli characterisdc incised ivory' mosaic. Her Majesty also gave two men's 
L-aps of gold-embroidered l ebet, made at Fh:narrs in thr erarly years of the 
2odj centun'. 


SCUU?TURE 

The small but important group of Kushan sculpture from Mathura i Muitra,, 
United Proiinces) ivas further strengthened by a rnlosj^al head in red sandstone 
given by Mr. Imre Srhwaiger of Delhi. The brad is iavicc life-siz.e and in full 
relief. Unfortunately the face is obliterated, but the splendid turban is un¬ 
touched except for the loss of the frontal knot nr sarpesh. Kvery detail of the 
figured fabric is dear and distinct. In style the head belongs to the early Indian 
sehcKib y<^t pun: and undiluted widt Hellenistic inHiienccs. Similar elaborate 
turbans may be studied in the Buddhist carvdngs from Bharhvit and Sanchi, and 
in the frescoes in Cave IX ai Ajanta. The head probably formed part of the 
figure of one of the two Dwarapalas or Guardian Protectors at the printipai 
entrance to some lemplc. It is probable that the temple in this case belonged 
to the Jain religion, for Mathura seems lo have been predominantly Jain in the 
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days of die Rushan or IndoStydiian dynaAly of N,\V. India. The camng 
may vvidi some confidence be assigned to the reign of the greatest of the Kiishans, 
Kajiishka (a,d. 120-162], 


PAINTING 


Among the objccU presented by Mr. K. de B. Codrington of this Museum as 
one result of his recent VTsit to India is a portfolio picture which he purchased 
at Ajinir in Rajputana. It represents in bright tempera-colours the ^^sltal 
'‘form” tif die subsidiary musical mode named Kakhuba Ragini, of the Megha 
Raga rPlaie 27). The convention is Rajput, referring back on the one hand to 
the 15th century Jain school ofGujarat, and on the other forward to the modem 
Patna school of the Murshidahad District. Authorides differ widely as to the 
precise date to be assigned to this class of painting. A tentative suggestion would 
place it at the end of the 17111 or early in the iBth century, with Jaipur as its 
place of origin. 
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DEPARTMENT OF CIRCULATION 

In consrqueiice of the prtSLiiL financial strin^ent^' uq purchase of outstanding 
imi>ortance during 1933 Lan be ret orded. A notcworlliy gift romprising many 
uQiks of an of \ ariOiis origins and periods was received from the London 
Ckjuuty Council. IL includes several panels of raid ed oak, English and French 
work dating from the late 15th and early 16th centuries, among them an 
English relief of the iGth l eoiury representing the Coronation of the \hrgin; 
a binding of brown morocco decorated widi blind and gilt tooling and made 
in Paris in the iGth centur\^ possibly for Jean Groher; a glass howl, also t rench 
and of 16th cenlun date isee below. Plate 29*)^ several embroideries from the 
Greek islands, Turkey and Asia Xfinur dating from the i8th and early ^ 9 *^ 
centuries^ several lengths of printed cotton^ made by VVilliam Niorris & 
fabrics not pre\i(jLisly represented in the travelling collections" and six p 3 .ges 
from Beowu!J\ printed in Troy type by William Morris at the Relmscott Press 
in 1895- The accession of thh: generous gift is pardcularly welcome at the pre¬ 
sent time in \dew' of the lack of purchase funds and the consequent difficulr>' 
of providing for the needs of an increasing number of applicants for loans. 

A few gifts and purchases arc described in die following paragrajihs. A 
summar>' list of other gifts and purchases will be found on p. 55. 

The collection of Chinese liardstones rccendy formed by the Department 
was enriched by an interc-sting gift from Mr^ Walter IL Sampson« This is a 
large fdiam. in.} perlbrated disc of mottled green nephrite known to the 
Cliinese as and a fine example of the ^\'ork of the Chinese lupidarj'. In early 
Chinese cosmo]i>g>^ the //z'svas a symbol orhea\'eii, and so f>f die rnale or fertilising 
principle in the cosmic dualism of an agricultural society. During the Cbisu 
dynasty i 1122-255 b.cJ die pi became a symbol of feudal rank conferred by the 
Emperor, the **Sou of Heaven'h The present example represents this use. 
It is certainly not later tlian the Sungdyuiasty ia.d- 960-1279) and may belong 
to the Han period 1206 b.c.—a.D. 

Pensian pottery was strengthened by the purchase of an admirable J3tb 
ceuiurv Sultanabad jar luA in. high, of grey-buff earthenware. Tlie decoration 
is painted in black, dark blue and turquoise blue, and consuls of vertical 
panels containing ibltaied designs and diapers of dots I Plate 28)* 

riie Department also acquired by purr base a few interesting pieces oi Meissen 
ptircelain. Perhaps the most important was a chocolate-pot dating from about 
17351 decoratetl with panels enntainiog scenes of riverside commerce 
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painied in black (fig. 8)» The at\'le of the btack-painLing is somewhaL reminis¬ 
cent of the bJack-painted glasses of Johan Schaper (d. ibyi), Igiiaz Prdsslcr’ 

11676-1741) and other glass painters in the same technique: it is rare cm 
Meissen porrclain. The mark is painted in bhir enamel over the gla2e, an 
indication tliai the piece was in stock in the white for some time before it was 
decorated. A pear-shaped i;offec-pct dating from alxiijl 1740-5 Is decorated 
with qiiatrefoil panels, resei^ cd in a sea-green ground and containing flowers 
{minted in cijlours in an oriental style. 

1 went\'-one pieces of English lustre-wane, including both earthenware and 
porcelain, were given by Dr. May TJiorne from the wcll-ktiown collection of 
Dr, Atwood Thorne. Most of the pieces belong to the early years of the tgtli 
century, and were made clUier at New Hall, Staffordshire, or at one or other of 
the contemporary factories which flourished at Sunderland and elsew'herc in 
the I'ytieside area, such as DLxoiq Austin & Co. iDLvon & Co.), Moore & Co, 
and A. Scott & Cn. South country' lustre is represented by a plate bearing the 
mark of Pountney Sl Goldncy of Bristol (1836-50;. The New Hall and other 
Staffordshire ptorcelain consists largely of cups and saucers painted in a simple 
style of free brush work, reminiscent of' water-colour technique and probably 
suggested by it. The usual theme, .a landscape with or tvithout a building, 
is still happily used in Siaii'ordshirc lustre. The high decorative quality of the 
bmshwork makes this a particularly usefiil addition to the Trat'elling Collec¬ 
tions which previou.s]y contained enmparatis’ely few e_xamples of Eiiglish lustre. 

Acqitisitions of glass were few in number, but unusually interesting. Among 
[hem were two characteristic examples of the mediaeval Gcrmati beaker 
tailed RSinfT, one of the finest of glass shajefs and a rarity in England 
(Plate 29s), In both the metal is a higlt-ciass Waldglas. In the larger i,h.4iln.) 
the bowl is W'tythrn spirally, tYhilr the bucket is covered with a diaper of 
dropped-on blobs. The smaller ih. 3)^4 in.) is more finished in gla-ssitianslitp 
and more elegant in shape. The tbrmcr belongs to the latter part of the r5th 
century, the latter to the 16th. 

1 he pedestal bowl shown in Plate 29, Jig, ft, \s'as givxn to the Department 
by the London County tamndi. It has certain afl^lties wdtli a well-known 
trade model which was being produced by Murano glasshouses during the 
second half of the tjth and the first half of the tfith centuries. But peculiarities 
of metal and design suggest French glassinaking on the same lines at a rather 
later date. 1‘his attribution is further confirmed by the method adopted for 
joining bowl to IIhii by means of spiky projeetiems squeezed up from the latter 

n^his deron^tw ws* i^ytinR aboui 1730 in a ityJc rto«!y liruilar I., Meissen iXKrcclam deccraliiin .g 
tbnt date. Xa frj^ur. Lmelettc.—Prumvilnvii Mkimitn obtliiidlil a i!ivTMi*(en.sfcr Knnwv v Prar^ 

Amfftnua, pp. =14-41 ^lIld PI. II J-IV. 
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and welded to the radial ribs of the former—a process known LechniL-a 
souduTf A griefs. In early Miirano glass when die Moranese diemselve 
learning tw^o-picec and three-piece work, ^t}udtiri A may still 

inireqtientiy. But by the second half of the idth eenturv^ the Mnrano 
usually clean and often When the V^enetians brought their 

three-piece work to France, the hand of the French master glassmaker (“gaffei , 
was .guided by a one-piece Liirditlon of lift ecu icntmics. He was slow to learn 
a dean weld. Thus in the stemdbot and bowhstem weidis of French wine- 
glasses d griffis persists ivell into the 17th centurv'. It is seen for instance 

in a broken French w^ine-giass found at Doverh and St also occurs in a fragment 
of a wine-glass in the Musec dcs ,AnriquitK at Roueir This piece had a hetni- 
d wielded A and from the late 16th or early 17th cent- 

me technique is to hn seen in two uinc-glass fragments found in 
a gra\ e of the Cimetitre de la \ idlle near the village of Froidos^ 

* Argon ne, a region which has been the heart of the glass industiy^ in 
f ranee from Roman times to the present. Other examphrs of yamfurf a griffes 
have been recovered frtjm the Aisne et Sainte-Menehould.- 
^Dm'cr No. !>.&,, p. 1I4.. 

^Paris, Man- Instr, Publ,^ Coeu. Trav. BuH, 1p|i. iSl Jind iESs, 20l 






OTHER GlfTS, BEQUESTS, AND IMPORTANT 
PURCHASES FOR THE YEAR 1933 

Objeets alreadji describfd m the text sj the Reyiew are mt iiidaded in the Jdlowing lists, 
mr has it hee& p^ssihU to metifion all the gi/ts by whieh the Msseum has bettejiud, 
espedaUy in the Libra^ and the Depart meat of Engraidtig, lUastretion ami Design, 
Ail objects have hem purchased except where otherwise stated. 


DEPARTMENT OF ARCHITECTURE 
AND SCULPTURE 


BONE GARVJi^o iprobabiy an jnstniincnT for 
netting)^ AngJo-Saxoti (Dr pHassibly Scandi¬ 
navian). E'onnd in Bridrwcll Dnck, Given 
by A/n John DuntU-Himf. 

FOLm BRONZE Pi-Aqi’irrTES. German and 
Ncihcrlandish: jjth and iBth centuries. 
GrWff hy H: L. HildbmgL F.S.A. 

mvRCUEES. Bust ill terracotta. French or 
FJcmishl late i7lh or iBth ccntuiy* Gium 
by Dr. ^F* L, HiMburgh^ F.S^ 4 . (Plate 4r») 

ST. SEBAirrtA.^^. Reiter in Jimewond, South 
German; late 17th Or iSth century. Ghm 
by Mt^ Louu CulbilL 


DEPARTMEN'l 

FAR EASTERN FDTTERY AND POKCELAIX 

DISH, celadon porcelain. Chinese: r4th-15th 
centuiy. A/r. G, Abd^rcrmiby. 

FIGURE of K-uan Xi, God of War^ earthenware 
with coloured glazes. Chinese; period of 
the Ming Dvnastv (1^68-1644), Gimn by 
Ah. a D. RofcL 

BOWL, Chmese porcelain decorated in Hol¬ 
land; i Bth century^ Gk\^n hj Afr. JFl Ridoui^ 


FLOUR SCOOP. Ivory. Freneh^ i8th centnry. 
(rhten by Alrs^ Trm&yni. 

BRDOCf!. Twrj'' carved by Johann .Adam 
Schuller (b. 183^; d. 1912). Carved alx>ut 
[B7o. Given by Afiss A. E. Schulkr, 

BEsn>JCT sprxoFA. Tercentenary tfiedal in 
plated bronze by P- Turin. French; 1932. 
Presentfd frj fhr Frfmfi Alifti fhrDtigh ih£ 
Fmneh Atitbntsadnrp. 


OF CERAMICS 

PLTPfcn-BOWL, Chinese porcelain painted in 
colours; about 1825-50. Gimn by H*. A. 
Robrrtsun. 

I- 

NEAR EASTERN POTTERV 
DiSHj earthenPersian fKijbatcha type); 
i6th century'. Gmn by Profissm- Pmy Jvtn^ 
berry. 
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CONTI ^^£.\TA1_ earthenware AND 
STONEWARE 

tjUl, riiamclkd earthmwart, l^obably from 
fi. Giacomo Maggiore, Bolugnai Florcotiiit 
[workshop of Andrea dei!it Robbia); late 
15th ccn tim^^_ Girm Mn. Ilawfti FI d/ftr, 

MORTAR, cartkcnware. Probably French; 
16th or ijih century* Gifrf?r Mr. A. G. 
Nfmmirr^. 

DRUG VASE. I'alavera carthemvarc; 18th cen¬ 
tury. Bought out the Lauf AlfmoriaJ Fund, 

n A Ki NG-DESH. Thuri ngi an earthenware: d ated 
1701- Ginrn by Afiss fi. T. Jahn. 

PLATT., Ddft ware; early i^rh centLir),'. GVwn 
by Dr, Br jP. Allimofi. 

DISH, Majorcan peasant poHeiy . Gkvn by Mr. 

H. Dr 

ENOLISH EARTHFNW'ARE AND 
STONEWARE 

TTA U JUGS AND A POT, f+ih cciiturA' earthen¬ 
ware, from London and Ptslliorough; and 
two iragments of 14th century' tiles. 

by thf iate J?. Garraivay Rlcf^ F^SM-r 

TTLE^ moulded m reliel' whh the arms of 
Beauchamp. ,Said to have come from 
Castle Rising, .Xorfnlk; J4th century^ Giufn 
by Mr. //, £*. Tmyifft, F.S.A. 

jtTK, Fiilham stouewarej about 3690-1700. 
Gtren by Mr, .1. L. B. Ashton. 

PtNciT-HowL. Probably Limbeth delft: fint 
half of idth century, Gipfn by Mrs. Apple- 
U'htfite Abbott. 

Tivo PLATES and TWO DistiEs, Bristol debt; 
middle of 18ih ceninry*. Ch^n by Mr. F. 
Bythivqy, 

PI.ATE, Bristol delft: middle of 18th ccntujiiV 
Given by Dr. F. /f. Carn£r. 

disiTt W'ith a sgrqffilij design ofa bird [Plate 
Siaffordshfre; middle of iflth century% 
Gii'^F! by Dr. B. P. Allinson. 


JUG^ btaffordshire salt-glazed stoneware; 
abfHit 1770. GiWh bj Mr. A. a C lahn 
A.RXLA, 

VASE^ Wedgwood's granite ware; about 1770. 

4 >' 

A COLLECTION of pottciTAr pm rued in pink 
lustre- GiVm Dr, Alay Fhnrtfr ^rom the 
fniirdtfiTi of the fate Atu'nofl Thurne. 

:^IODERN EXOMSH POTTERY 

PANEL of four liistred tUcs, eartlitnware. made 
by William de Morgan, a|>out 18^0-85, 
Given by d/r, Amoid Stei/rnson. 

TAvo VASES, stonesvareT tnade by . 41 fred G. 
Hopkins. Gieeti Ahss 

GUMIXF.NTAL i*ORCEl,AlN 

oiocoLATE-PDT. painted wiib flowet's. Grr- 
man 'Meissen); about J735. 

i-LAtiUE J'mtn a snuffbox, paintod in colours. 
French fSaint-CJoudJ; about i7q=. Gurffj 
hy .1 f/. Rostn. 

xMioEit-nisti. painted in Japanese st>lc. 
French (Vincennes); about 1745. 

ci:p and saccek with gill decoration. French 
(Vincenno); 1753. G/wfl hy Mr. Louii C, G, 
Clarkt. 

FIGURE of a gardener. Frolxiblv French; 
middJc of [ 3 th ceniurv'. G/m bv A/r. 
- 4 . L. B. Ashlon, 

A cot.LEL-noK of figures of peasants, and other 
Russian porcelain, of the kic iSfh and 
ttarly lyih centurs', GfY™ by .Vh E. 7 
Bryiitdds- 

LITHOPHANV. Gennaii (probably Berlin)- 

alMut T835. Gufft by i/r, J. J, Aflaio/cf] 

JT 

£NOI.rSH fORCELAlK 
xsurjR, Longtoti Hall poredafn paimed in 
kakictnnn style; about J 755. Given by Mr. 
O. Citndtimng. 


'Tiles rrciDi rhc same paVemcDl and of Hit same paitcm art rtpTwJurtd in the BiarJ/sfioa LV, p. Hi 
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Chelsoj ponzdain; a[x>lit 1763. Gium 
by A/f+ _ 4 _ A 7 /in/fF Johnson^ 

SL/GAR-BASIK, Ncw Hall, late i8rh ceatury, 
and cRE,Mf-jro, Worcester, alioQt 176^. 
GtFtn by Ahs. IViHough^' Hodgson. 

A coLLEcnoM of hiscijii-porcdam pqrtrait- 
relitfs, for enclosing in glass. \Lide hy 
Ridguays of Hanley; about 1830-60. 
by Mr. E, Abington I'isr/y. 

GLASU VESSELS, ETC. 

TVfc^o BOW1J5, EarJy Islamic, Given Mrs^ 
Jeiotif H. 

rRACMENTs OF GLASS [wasteTs}, found on ihe 
site of nietliac^^d glassworks at Blorc Park^ 
Kccleshall^ Staffs. Giieft by Mr. 7 \ Eape^ 
nmi Mr. ir. A. Thorpe. 

FRAGMZVTS OF GLASS and gJass-maJtcr's tools, 
found on the site of a mediaeval glassworks 
at SSdnes^ Wood neai- .-VJlbldj Sussex. Ginen 
by Mr. S. E. Winbok and Aft, W. A. Thorpt^. 

CANDLl£ifTT<jK, English (Newcastle-Gn-T>"ne); 
about 1730^ 

PAIR OF cakdelaura, ciil glass. English: laic 
18th eentu^H Bequeirihed by ihff iitk R. 
Gnrraway Rice^ E\S-A^ 


ASty jhpoeltaxt purchases 

sNL'FFBox, silver w 4 th panel of gold-engniving 
under glass, signed ^euner. Dtitch; late 
18th ceniurv', Gizvn by Mr. C. G. 

Qurka, 

BEAKER, with enclosed golddeaf ciigraving; 
outside, a shield of arms (unidentified], 
inside, a figure of St. John the BaptisL 
Bohemian; about 1730, 

STAtN'Cn GLASS 

LEADLSQ from a 14th century English medal- 
lion from Merioti CoUegc, Q^brd, Givefi 
the H"^lrde^l find Fellows. 

FRAGMENT of painted glass from Rolvenden 
Church, Kent, English; 15th centur>\ 
Bf^ueatked fry ibe ink R. Caraway Rice, 
F.S.A. 

panel: St. Lawrence, by Charles Earner 
Kenipe. English; t8%. Given by Air. Walter 
E. 

P.VNEI,: Sc Michael, by Frank Barber* English: 
1928. Given fi btrdy of subscribers through 
Afiss Alaiy Mogtirth. 


DEPARTMENT OF ENGRAVING, 
ILLUSTRATION AND DESIGN 


FNCB A VINGS^ ETCHINGS ANO DRVPOJNTS 
F. HARTOI.OZZI (s). Gttm by Afr. Alfred DipiocL 
L. BEAUMONT {4}. Giien by ike Artist. 

E. BLAMPrED. GuTn bj ibf Prmf Colleciors* Club, 
A. BRISCOE. GVtw ftr ihe Pritit Gffliectors^ Club. 
A. HERITER (6). Given by Air. C. H. L. Emanuei, 
A. LEGROS, Gipen by Afrs. Femyn Ahlskd. 

H. MACBFTH-itAJLBunx, sk.A. Giim bj tke Artist. 
L. MICHALEK. 

H. MORr.EV. Gimi by the Print Colleetors Club. 

F. renouard. Giveti by Mr. Campbell Dodgson^ 


L. G. RQSENBELRG. Giuen bf the Print CoUeetors* 
Club. 

T. ROUSSEL (a)* Given by Mr. Reginald Grundy. 
ir STRANG. -friEwT! ^ the Prmt Collectors* Giub. 
s, R. WILSON, Grt^eii ^ an unfinymous donor. 

J. E. tABOUREUR j JO}, 

W'OOD ENGRAVINGS 

j. j. JLANKF.S and u% j* pulllxps. by Ihe 

Director of the Wnf^cut Socifty, Kansas CitVt 

U.KA. 

w. .STRANG^ R.A. Given by Afr, H, H. Peark. 

F* CARTER (4). Gnvn by ike Artist. 
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u. .MAI^T. Ohm i^y Air. Wilfred S. Jf^kstm. 

Wood-block and proof by J, aftrr R, 
Stymnur, Gum i>y A/ri, Jurn^ji 

LITHOGRAPHS 

LTmoaiL-\pii5 i by Pearl Binder. Giimi by 
fhe Aftist, 

uthdcraphs 111 ) by Ottomar Starke. Giim 
fy Stephen Gasetee^ C^.E. 

FRENCH CARJCATtTKEs (1315) after C, Philipon, 
etc. dim by Dr, J, McGtegor. 

CARioON bv Gtren by the Rei\ H. 

Whitby. 

LITHOGRAPH by F. H. spear. 

mnoGBAPH by W, Nichoison. GtBen. by Mr, 
^irihur 

ALBim OF COLOURETI UTHOORAPHS (r6), 

f. 1850. Giurn ij A/r, A. Myers Smith. 

POSTERS 

95 POiTEKS were presented, among the donora 
being] the Director of the Kunstgewerbe 
Afjiseum, ^urirh; the Southern Hmiway; the 
CndergTomd Rmhv^: the Drftdon artd Jiorth- 
Eaitem Jtailuw; the Ijyudttn Comfy Couneil 
Tramways; Messrs. Sketl-Me^r 

iJRIGLS'.^L DESIGNS (2) for pQStrrS IjV V+ 
Maiakov.ski. 

ILLUSTRATION AND BOO 1C ORKAEIENT 

cumKGS (2) Irom illLiminated Gospels, 
Greek, probably i4ili century. 

BOOK ILLUSTRAIIONS (i i) after S. H, Grimm. 
Giien by Mrs. fames Ross. 

DESIG.NS [2) for book UJusiratrun by Charles 
Robinson, 

PROOFS (61) q 1 litle-pageA, end-pieces, ctiL, 
designed by Percy J. Sinnh for variuus 
presses. Gii^n by the Artist. 

BQOKPI^TF-S (9) by B. Clowes. GtPeti by Mrs. 
Gabri/ile Euthoim. 

END-PAPER designed by R, P. Sleeman. Gu^ 
by A/r, Er ^aehnsdarf. 


MARBLE-PAPERS {23) made by D. GockercJl 
Son. 

ART OF THE THEATRE 

p. FoiRTT. Designs (21 Ibr stage costume. 

DESIGN for stage scenery', Italian^ e. 1 ycxj, Giim 
by Sir, hh A. Wiiiiams. 

Pr ANDERSON. LilHogtaphs (to) of cosiumcs 
in Monte Crish jMrtier, iSSG. Given Ar Mrs. 
Gabrlelii Rnthfyvert. 


ARCHITECTURE AND TOPDGRAFIIV 

DRAWINGS (2) of mosaics at Tabgban Sea of 
llberias, P^alestine. 

EvVGRA\TN 05 (i 11 ) of churches in Rome. Given 
by MrSr Sarah k. Bedfords 

DRAWINGS (3) from sketchbook of tndiati 
%'icw's, c. 1^0, Giten by Mr. /f. Cmutfard, 

£.NORAVED ORNAMENT 

DESIGNS Ibr engraved omaineni by Lc Bmn, 
G. Janssen, Dc b Joue^ M. Helmin, the 
Master P.M., Sezenius, C. Weigel. 

WALL-PAINTINGS 

TRAGIN 05 (2) of lyih ccutury'miiral decora¬ 
tion at Spider Hall, Hadleigh, Suffolk. 
Gietcw ^ A/jfj T. Stoff^. 

DESIGNS (5) for w^all-deconidon by George 
Murray. Given by Mr. U\ Craiit Murro}'. 

COPIE.S (3] urpaintingsin Egyptian toml>s. 

COPIES (12] of wall-paintingB jii Oayton 
Church, Sussex. 

WALL'J'APERS 

FfLAGMENT of wiilhpapcr, English, r. 1747. 
Giim by Ah. .-h R, Emden. 

EXAMPLES [4} of wall-papers. Giewi (he 
Directors of the Ctmi'en Press. 

DESIGNS (t 8) far w'all-papetgi by H. L. Home- 
Gu'en fry Afr^ .^_>777er VaHanrej F.S.. 4 ., 
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STAIXED GLASS 

draTpVlngs \ 2 } of Stained glass at Boinges, by 
J+ Irinic^. 

MO.NU MENTAL BRASSES A NO SLABS 

Rt-BBINGS uf brasses and hcraldicr medaHions 
H'crc given by: fhf Sod^tj of AntiqasrUs^ Air. 
Ralph Griffin, Mr. Rr IL Prarson. Alr^ Mill 
Sitphimsrm, Mr. A'. E. Tokf, Airs. Wallis and 
ttihm. 

DESIGNS FG R M AN U F A GTtT kE RS 

PATTERN-BOOKS (a) of meiaKvork, 1847, iBSj, 
Ciren by Afr, W. A. futmg. 

DESIGN Ihr daniask, r,. 1859. CrVrrrt by Mr. Jaku 
Jttfytism. 

DESIGN for maniclpit!ce by L, Snetder. Givfn 
by Mr. H. iimmonds. 

DRAWINGS ANR STUDIES 

fL warrljl (73), Gkm by Mr, Ajmer Valhrrtcr, 

G. L. lAVLOR. Gipfn by Capiain A. A/. 

F- j, SHIELDS. Ghten 4 y Air. C. //, L. Emaiiaeh 

H, NAPPEa, by Mr. J. [jiyzeiL 

j, LEEcaj [4), Gh^tn by Mr, b V H. Hfrmimmd. 

s. BAKER (aj i Gt€f 7 t by Afr. Wii/rrd Si Jmlb&a. 

CL w. E. DIETRIGH. Giyen by AIf, G, 

*"sFY^\ Git'll by Afo, Pmryn Mihtrd. 

GEORGE MI'RRAV (5), GittTi by Alf. W. Groal 

Afurruy. 

MENRV BRIGHT. Girm by Afr, A", Kennedy 
Skipion. 

ALEXANDER MACDONALD. Given by A/r, A. Hugh 
Fishrr. 

SIR G- HA’iTTR (8] Rnd E- GRJSET. Gken by 
Ah. lido .1. M jV/ijOTiLf. 

SYDENHAM EPW'ARRs, Ghm ft? Capt^ £, Twhlon 
Davirs. 

GEORGE RICHMOND. Gkffj frt Admiral Sir Herbert 
Rkhntvnd. 


SIR E. LANDSEER, R^A, Glim by Alf, S. C. Tuni£f 

yhrmgh the jYatrimal Art-Cdhrtians Fufid). 

A. L. falknrr i^)* Gkm by Air, T. .J. .\i. 
Fftlknet. 

a. p_ NOBLE. Ghm -ifr- G. B. Alinifi^tird^ 

j.AMEs WASLD, K_A. ( 1 7). Glim bj ±Mr. E, A. 
Rttbifuon, 

CHINESE AND JAPANESE ART 
makemoNo sho^ving Japanese ceremonial pro- 
cessiGR. Rarly i cjE:h centurvL 

MISCELLANEOUS 

SPECIMEN of lining-paper, i. i66a. Giren by 
.Mr. /£ Lamheri iVilliams. 

FRAGME.NT oflining’^paper, f. 1650. 

cHixxi’s CAME, 1790, Gmrt by Miss Mary Met- 
ftird Btidrack autf Mm L^tura Melford Badcork. 

i3E5JGN£ fig) for playing cards by Sir E, J. 
Po%TiTer, P.R-^A, 

FAN DESIGN by C. Shannon, R.A. Ghm by 
Dr. J. McGregf^r. 

DETAIL Of t.apEstrv formerly in PaJjiicd 
Chamber, Wratminstcr. Giimby fbe Lihrahan 
of Public LibroFy, 

PEEP-SHOW of the Great Eshlbition of 1851. 
Ghfn by Miss E. /l Orger. 

TINSEL inoTL'JLES of Bctors fgb GiiiCFi by the 
Eixecuiors ifffhe late R. Garrait'ay Rice^ F.S.A. 

■'flora londinensis”j by W* Cuni‘5, 3 plates- 
Gu'fw by aMf. H. H. Feasb. 

NtEzzanKT by H. Gofley after Constable, 
fjji^ the Artist. 

VISITING CARDS (l6J, r. I760-182O. Gkfrt bj 
Aliss Aiaiy Holgafe^ F.S.A. 

□HRISTMAS CARDS [ig). GiDen by Air, Wdter 
E, C, Heap. 

TISSUE-PICTURE by “Bcldy" (Mrs. Charles 
xMangham). 


LIBRARY 


ARCIUTr-:f;TTTRE 

a^ttileia ; C lamitalo pc.r Je Ceremonie Cele- 
brattve del IX Ccntcnario della Basilica, 
La Basilica di Aquiicia. Illasi. iiicL 107 
plates, and plans, [rjx^-v Bcir^na, 193:1. 

ATKiNsOXj t‘. U. An architectural hlstorv^ nf 
thr Bcncdicdnc monilitcry'ofSL EEheJdreda 
a t £ ly. ] IJ us . f 16 x c u. ) Cambridge^ 1 933. 

blklJjv: Archiiologischcs Insikut des dent- 
schen Reiches. Dcnkmiycr aniiker Archi- 
tckiur^ L HOEJRWAKX+ H. Dip inneren 
Pmpylacn vnn Eleusis. IJJus. IncL 512 
plates. 114 X 10.) Berlin* 

lab.a_\de, l. h. Le palais dc Monaco. I[lus. 
(14 <lj.) Paris. 

SCULPTURE 

HF.RI.IN-: ^iiaailiche Mnseen [Bildwerkc uiid 
Abglisae des CHimtlichen Zeis alters]. Die 
Itnlienischen imd spanischen BildH'erke dcr 
Renai^ancr und des Barock (Bildwcrkc dcs 
Kaiser - Friedrich - \ 1 useujns)j i. sciiorn - 
MUELLFR, F, Die Biltlwcrkc in Stein* F[olz* 
Tan und Wachs, 2 rd. Iltus* [13x10.) 
Berlin, 1933. 

PiEP€>i.rjFRT H. Die aitischcn Grabrclicfs des 
5. Lind 4. Jahrhimderts v. Chr* Plates. 
(I 2 X 9 . ) Berlin* 1931 - 

HENRV, F. La sculpture irlandabc pendant 
les diou?:c premiers sidles de Tcre chretienne^ 
Tlltis. 2 vols. (i3XJo*} Parb^ 1933^ 

P.AIXTI ?ffO 

CLT ECK.G.BruegelsGemaldr. Plates. ( 14 >: 1 7. | 
W'irn. 1932. 

SEW YORK: Museum of Modern *ArE. Frescoes 
of Diego Rivera. 111 ns, (19X13/1 New 

"i'ork, 

siren, o. a liistory of early Chinese painting. 
Plates. 2 vols* (13x9,) London* 1933, 

BDSTn.v (u,.s,Ar): Museum of Fine Arts. Port- 
iblio of Chinese paintings in the Alitseum 
I Han to Sung periods). With descriptive 
tejst by Xojii'Q Tqioita* Plates, (19X13.) 
C-ambridge, -Ma.ssK» 1933. 


vazua.\i^ g* _\janta. ilie colour and mono- 
chmine reproductions of the Ajanta fresct>cs 
based on photography. Part M. Text. 
ii3Xiu*j Atlas; 49 \iR col.) plak^s. 
(20X17.1 O.^ford, 1933. 

jsTBZYfsoYi'^Kij Asiatischc MiniatumiiilcreS 
ijn Anschluss an VVesen und Werden der 
^■faglstnf^alerei. Ini Yerein mil FL GliicL 
S, Kramrischj, Fi, WrUesz, be;u:beitct von 
J, S. 108 plates. 113x10.) KlagenJurl. 
1933- 

BLNYON, R* L., WlLRjriSO?^ , J. V. S., attd CRAY^ e. 
Persian miniature painting, including a 
critical and descriptive catalogue of the 
ininlaiurcs eshibired ar Burlington House, 
Januan-March, 193s. PtattY, (iBxii.) 
London, 1933, 

PRINTS 

OEISIIR, B. Pica.ssfj, peintre-gruvcur. Cata¬ 
logue slhisire de J'<euvrc grave ct litho¬ 
graphic, 1899^1931. Ulus. ([^xBd Berne, 
T93^2- 

SCHRAMM, A, Der BUderschntuck der Frtih- 
druckcj XVL Die Drticker in Speyer, 
Wurzburg, Lichst^it, Paasau, Munch eu, 
Irigolstadt, Zweibrlickcn, Freising, Metri- 
mihgetu 125 plates* (17x13.) L^iprig, 
1933- 

viNDBL, P. Lstampas dc torus* Reproduccidn 
y descripcion de las mas importantes pul> 
iicadas eti los sigJos XVHl y XJX relacivas 
a Ja hesta nacionaJ. 301 plates {some coLj. 
f 1 2 X 9.) Madrid^ 1931, 

JAPANESE ART 

kongow iWAo, A collection of the treasures 
of lacquer-ware in Japan. 3 Hi 48 coL 
plates, (15x12*1 Tokyo (r. 1933), 

MODYj N* It. N. A Collection of Japaiicsc 
clocks. [Also iri J apanese.] Plates, (10X7*) 
LnndcisL T932. 

YOSHJRAWvv, K. Japancsc kimono and their 
design. 3 IT. 55 col. plates. U5Xi2*) 
IVikyo (r. 1933). 
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OTHirli GIFTS, BEQUESTS AND IMPORTANT PURCHASES 


MISCELLANEOUS 

AZAis, REV, — T Had CiiAMBARD, Rr Cinq 
annces de rechcrchcs archTOlogiqucs en 
tdiiopie. Text iind atlas, a vols. {12x9/} 
Paris, 19^1. 

nuDAPEST: Ercmkedveluk Eg^'csiilete. utrszAR 
(l,) and PROCOPIUS ib.), Mcdaillen- und 
FlakettcnkunsL in Ungam. 60 plates. 
(14x11.) Budapest, 19312. 

DL KLEEii, T. Tcmpeldanser oth Mu.sik- 
instruJiienl pa Bali, I]]u^, !t4vg,j Stnek- 
holm, 1931. 

Dosio, G. Dasi Skizzcnbuch des C. Dijsio im 
Staadichen Kupfcratichkabjiteti zu Berlin. 

. . Hcrausgegeljcn von C. Huelsen. Illus. 
ind. 152 plates. (14X9^) Berlin, 1933. 

hamma, f. Mcistervverke italirulseher Geigun- 
Ixmkunst. Ihre Beschreihung unci bishcr 
er/ieltc PrcLse, Tllns. 112x9,) Sltittgart 

HLNRTOTy o. Encyd o|>^ic du luminaire. 
Appart^ils dc touted Ics epoques ec dc tons 
lesstyles, E Illm. (16x12.) ParLj, 1933. 

JENN\% w. A. von, and volbach, \%\ w\ Cer- 
manischer Schmuck dcs Ini hen \EtteU 
alters. 64 plates, i Berlin, 1933. 

.marescalchi^ a., and paJ-UAsso, g, .Storia 
drila vite e del vino in Italia, Tl. Ulus. 

•: 14 X 9. ) Mil ano, 1933. 

siviTZERLAND. Dic Kuns Icnkma] er dcr 
Schweiz, ni. Die Kimstdcnknialcr des 
Kantnns BsseEStadi, I. . , . Voq C. H 
Baer. Him. 110x7.) Basely 1932. 

THEOPHILCS. Tedmik des Kimsthandwerks 
im zehnten Jahrhunderi. Dcs Theckphilu,^ 
PrcsbyTcr Diversarum artium schcdula, 
Hcrausgegeben von W. Theobald. Ulus. 

1 12 X B. j Berlin. 1933^ 

P1FLE! New lestatTicnt. The RockcfcJlec* 
McCormick New 1 csianient, I, Color 
i'acsimile, viTth introduction by E. J. Good- 
speed. in. The miniatures. By H. R. 
Willoughby. With an introduction by C. R. 
Morey. [10x7 } Chit^o, 193a. 

Many important gifts were received from 

public institutions both in England and 


abroad. Other donors to die t oBection of 
books and photographs included ; 

O&iL .d. Aiisi di CdstdiForro; Seflttr Anguk 
Mgue^: Mr. 7. Arundd; Afiss linbingion; 
Mr. T. IT. Bacm; Mr. If. B^ck; _VJr. J. A 
Bedford; lAr fate Ll.-Cd. E. A. Bdjbrd; Mrs. 
.Vf. Bfjfrid; J. E. H. Biake, F.S\A^; 
Dr. Borchrrs; Dr. T. Btirmius: Btrrlingtm 
Fine jirts Uah; Dr. J. awmprrt: Jffhn Croisi^ 
i&' Strns^ Ud.; Cumherinnd Haid, Ud.; Thf 
lyinfipaf^ the Schmi m London; 

Cattoft A. Drane; Ileer h . LI. de MujiSj DenfiBoii 
H atch Cme Co. Lid.: Mr. C\ Dmlgsim, C.B.E^; 
JJf, Gr 11 ^ Dunrafj; Mr. j. Egglrton, FA^A. 
\fcor)i Mrs. Enthouen, O.BlE.; Misi J. 
Ei^ns, DMtL; Mr. H. H: Futcham. FaJ.; 
Afc. C. Fish: Glasgow Artkoml^gical SmAriy: 
Mr. R. A. Godfrey, C.B.E,; Mr. F Gosse: 
Afr. L. lJtiher{j: The AlwipAs LJa^htsuka: Air. 
F. Hardif\, B.A.; F/n Society, Lfmi'orth' 
.Miss O. Neath: Dr. JT. L. Fliidturgh: His- 
paitk Sotkiy of Amerka* Miss Af. .V, Hofgate^ 
E.S.A^j Afr. IL Holmes^ Loftf Afayar ff 
Adrwkh; Mrs. I/omimini: .l/rj. Hutton; H.E. 
the Japanese Amhas:sador; Ah. A. J. Kiddeil; 
Ffof IT. Kietn: Messrs. AL Ame^er & L'a,, 
Ins.; Miss AL H. LonghursL FS.A.: Sir Erie 
-Marhgan, C.BMr, F.S.A^; The Misses .Ut2r- 
telli: The Mercury Freis^ Shanghai: .Ur. E. 
Mew: Miss .V. Mitrhison: .Ifr. A. G. Mosi^; 
Air. jL Alyers Smith; Jff. Jf. L. :VeviHS07i; 
Mr. V. .Vetveome: Messrs. Edmund .\uffaIL 
Sons df CtK and John Ahwiem Ltd.; 

.Mme. (.\ Osieezkowska; .Mr. G. N. Palmer^ 
E.. 4 ., F.SrA.; Sir Heitij Pelhcmi^ h .C.B.; Rsv. 
h. E. Fhiilips^ Mr. J. IT, Power: Mr, 

IT. Rakrfs; Major I; L, Ryhot. D.SJL; 
AhSr H. II. Sheafd; .Ur. P_ ^ 7 - Smith; Aliss 
E* M. Spiiler; .Miss A'. Sproufe; Air. J. 
Steaarf: Dr. A. .^tork; Dam Mark StrahL 
0 ,S.B.; Alessrs. F. Sunamota Shotm: H.H. 
Afaharaja Bahadur Air Prodyoi (ruamar Tagore; 
Air. -'I. P. Trotter; Air. /L R, Traut: .Mrs. 
S. C. Turner; Mrs. milk; Mrs. S. IVood; 
±Sir John tVaodfoJfe; Ah. H- H- Ttde 
Eniveriily Press; Prof Tukio Tashirti: Afr. 
ir. A. Toutig^ 



DEPARTMENT OF METALWORK 


GROVF OF UINOFS, Wrought iron. Flemish; 
I ^ih and iSlh CPnEurics. Giim / 3 r. L. 

RS A. 

vEKDALLtON. Copppi'-gill, cngTavcd with St. 
Agnes. Flemish: atout 1500, CwH by 
J. P. Aiiistfd. ^ 

INKSTAND. Bronze. Norih Italian; tale 15th 
rrnlun. Htqutaihtd ^7 Htmy Opptnkdmtr 
ihi^iugh iht Rational Aft-Coikeimm Fund. 

i*A£K DF iUNGEs. VVrDughi LTon. From Dul- 
iJngham Ley^ near Newmarket. English; 
i5tiicpnrury. spoon. Silver-gilt, engraved. 
London, cil^ut 1710. B^ith given by Air, 
Louis t\ G. Chrke. 

GROUP OF WATCHGOCRS. Gilt brass, engraved 
and pierced. English; iRth and eiirly ipth 
centursei, Gitten hy Ah, John J. Wade. 

FIN* .Silver, the gilt head decorated with 
filigree. l!rnzegovinian (?). cRtfET-STAND. 
Silver, with sL't cut-glass bat ties. By E-lcster 
Batcidan. London, 1788-^. punch-ladle. 
Silver, parcel-gilt, with whalebone handle. 
English; late leth century, AU three gimi 
Alary Metford Badroek and Laura Ahtfiad 
Badeock. 

TWO PERPETUAL c^ALEKDARs. Giit bmss and 

silver. French; about 1700, Transferredfmm 
the Schnee Alujeum. 

VINAIGRETTE AND GROUP OF RlNG^. VarloUS 
nationalities and dates. Gii'en by Alisi Joan 
FmtkSr 

KiiTri_E-TlLTER. VVrought iron, English; 18U1 
century; Given by ,V/r. John .S'^muxir Lindsay. 

rNKSTAXD. 13 ro^^e, witli traces of gilding, 
German; second hah of i6Lh century . Pur¬ 
chased out {f the Juneh tf the Alurmy Bequest. 

LANTERN. Brass. Ycnetian; early i8th cen- 
tur>^ Given by Mr. A. Hunger/ord Fnlhn. 

COU-EGTION OF PEWTER. tSih and igth cen¬ 
turies. Bequeathed by Gi^rald Campheli Gam. 

^KIRTAR, Bronze, EnglLh; about i6nn, 
MONOGRAM. Wroughi irou. English; early 
iSth century . Both \beqneathed by F. Oarra- 
way Rite^ F.S.A. 


POMANDER, Silver, parcel-gill. English; fit^t 
Italf or 17th century. Given by tfie AHsses 
Dagmwf and Gladys Fanant. 

RiNd. Cxold, with Gnostic i n taglio in rcvolviug 
sil ver bezel. 1 Hth century f the gem Romaic, 
.■^rd centuiy ). two kntvf^ and two forks. 
Agate handies iwith silver ferrules. EnglLh; 
fintt half of jSth cemurv. .-!// beqsieaihed by 
fJ.-GoL E. A. Belford. 

TWO MEDALUONS. Engravcd iron. German; 
I Rtit century . Giiten by Mr. Jarnes Fafth. 

iTTANDARD G.ALLQN MFASURE OF I 496. BtQIIZC. 

la^ndon. Gipen by Ah. D, .l/rjir C^rrrtf^tf. 

GROUP OF WATCH-BttipoES. Gilt hfass, en¬ 
graved and pierced. English; early tgth 
century. GtL'en ^7 Ah. C\ D. Botch through the 
J^''ati 07 ied Art-Catketions Fund. 

CASE FOR lARUETS WITH STYLUS. TorlOlSe- 

shell, inlaid and mounted with silver. 
English; about lyfio. Given by hf..Vf. Queen 
Mary. (Fig, 7.] 

Page's sw'ORD. English; about i 7(30. Giofn 
Ah. H. D. Afohmmrih. 

TEA-POT AND STAND, Silver, London^ i 789-90 
and j8zi-a. Bequeathed by \fiss Arntie F. 
Button. 

MEDALLION. Lead. So-called *"Dock ibrgery 
Given by Mrs. Rodman. 

BOWL. Brass, embossed with a stag hjdgcd. 
German; about 1500, 

PRICKET CANDLESTICK. Bmss. Fleiiiishr I^th 
century . Both givefi by Ah. _lyw/ Vatimee^ 

TWO FIOLRE.S. Lead, So-called ==I>Dek for¬ 
geries*’. Given by l^y M unuy ^ 

BRACELET. Enamelled gold with plaited hair. 
English; dated 1S46. Given by Afrs. Bertha 
IL Porker. 

KNIFE. Silver handle with [ortoLseshell inlay. 
It serves as a sheath far a doubie-bladed 
dessert knife. French; late 17th century. 
Given by Mrs. E. U\ Bishop through the 
jS'aiionrd Art-Cnlhctioni Fund. 
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52 OTHER GIFTS, BEQUESTS AND 

FAIR OF OAK siinTTERs witJj Wrought irun 
mouncs and hirigcs. about j5oo. 

Given hy Mr, Erie BuUiemt. 

COWANJOK SWORD {u^ktzushi) With bbde by 

K^igcmiteu ofOsafunc (earlv 14th Century). 
Japanese. Greet; fy Mr. ‘ Levtittrd S, B. 
Simeon. 

KODZ 17 KA. Shibuichi and gold. Bv Shununei 
Hngen. winter, 1847, GVrJoi bv Mr. A, 7 . 

AfHip. ■■ 


IMPORTANT PURCHASES 
SET OF HODJII. HAWERS AWD LANGES, and Other 

models of warriois, etc,, made fur the Boto' 
Birthday Festival in Japan. Cjmji by the 
Jsptm Srreteij, Lanthn. 

MODELS OF TENT-OLTlTAJtf, SUIT OF ARMOUR 
ETC., made for the Bo>'s’ Birtliday Festivai 
mjapan. Given by Madsme T. Matsudaira, 

KROUP OF BRONZE cmDi.E-Morm.s. AncJeni 


DEPARTMENT OF TEXTILES 


Costumes and aocf.sso kiEs 

noNNET, Quaker^’, silk. iVIid igthcenturv. 
Given hy Afia A’. Clarkson. 

CAP, I*ricSl’s. Japanese; iqih century. Giii/« 
by Dr. f1/. L, Hildbur^h, F.S.A. 

tsHiD’s COSTUME, hiigikh: f. 1845. Given by 
ike Exeoitan oj Mrs, Watkis Rithtris, 

t^l-OAK. lAoollen cloth. Fnglish; early icith 
century'. Cuew by Mr. H. S, Ermlin. 

COAT, tapestry' woven, Syrian; 19^ centurv. 
Given by i/u .Misses Bailey. 

COAT, woman's, embroidered. Turkestan; 

19th century. Otven by .Mrs, f/iirttiman. 

cosTi'ME, w'OQian's. Palestinian; igth cen¬ 
tury. Gjtw«jiyA/ifrOmi«. 

DRESS, embroidered muslin. English: c. i8o*i, 
Giioti by .Wm L. M. Hope. 

PRESS, poplin. English; c. 1675. Gitm by 
.Miss IV. Ktmpsan. 

DRESS, organdie, English; 1877-80. Given bv 
Mrs, Maynard. 

DRESS, silk and velvet. English; c. 1832. Chw 
by Mrs. AtmilsUad. 

DRESS, gauze and silk. English; 1904-8. Given 
by Dr. C. H\ Ctinningfan. 

DRESS, si^. English: about igoS, Gieen by 
Mrs. .V. Ritterkaus. 

DRESS, georgette. English; about 1922. Cmwj 
by Miss P, D. .Maept. 


DRESSES (aJ georgette. Englisli; 1926-7. Given 
by Ahss A/. Clayton. 

DRESi, georgette. English; 1931. Given bv Mm 

A. 

FAN. English; late iBth century. GttvN by the 
Aimes rarrant. 

CARME.vi^, woollen doth. 
English, T5th-16th century. Given ty ^Miss 
Doreen Lrroll. 

CLOy^ pair of, knitted cotton, English; 
mid 19th tcniury. Chwj by Miss Dawbm 
Seatt. 

hat. Irk. English; 1931. Given by Miss D. 
Ibberson. 

PA^OL, bobbin lace cover. English; c. i860, 
tiitm by Airs. Kent. 

pJcmnoAT, cotton. F.r^lish; r. 1870. GYi^b by 
Afrs. l-ictienRr Clark. 

igih centurv, Giivn 

by .Mr. Paul King. 

SCARF, platted silk. Near Eastern; 18th cen¬ 
tury. Gj'wn by the Misses Badaifk. 

SCARF, silk, French; mid 19th century. Given 
by Mrs, I ivivnne Clark. 

SHOES, em^oldcrcd. English; mid 181I1 dcu- 
tury. Given by Miss M. Lilebfivtd. 

IKiinted leather. Late 18th century. 
Given by Mrs. H. P. Mikheil. 

SLIPPERS, pamied leather, Persian; about 
1800. Given ly Mrs. Knthiwen. 





OTHER OIFTSj RRq^UESTS A^D IMPORTANT PURCHASES 


snips (3), himmn hair* English; mid i^ih 
century . Cthen hy Ah, T. Hftvkfr. 

TOP iiATj white beaver* Engiiih; 1820-35. 

Giim by Afiss Dor^^n ErrolL 
TRoLSUts, woollen doth. Etxglish; carlv i^di 
century. Cwn by Mf, H\ B. BfniUy. 

TROUSERJi, striped woollen cloth. EngUsh; 
second quarter of igth ce.niur\% Gh^ by 
Dr, C. It . CumingtoTt. 

"ugly”, silk. English; mid u^th centurv^ 
Git'fn by Afrs, H, jP. AMitchd!, 

UT-ODINC DRESS, sadn and rlilfToti. English; 

1903. Girm ty Mrs, Marim Haniif. 
wit3-TOXCSj iron. Spanish: i8th ccjimry. 
Given by Dr, W* /„ Hiidbargh, F,S,A. 

EMBaoiDERlES, EiVGLISH 
COVERLET, quilted silk. English; early i^th 
century^ Cwin by Laify Sl Cyres. 
sampler, silk on wool. Signed hy Elizabeth 
Shambrook, i8fia. English: 19th century\ 
Bfiftiest of /?. Garrausay hktf F,S^A. 

EMBROIDERIES, EUROPEAN 
ALTAR ERuKTAr., silk on Silk. Italian; iRih 
century* Gwerr by Mar Afajesfy the Queen. 

BORDERS i;3)j ted silk on ILncn. Italian: lytli 
Century'* Given by f jtdy Gramjt Sawie, 
handrercjttef, cotton on muslin^ Early iqili 
century. GrWj by Afiss Jane Maes. 
vjvx,ANCEa (g), sUk od Jinen. Sardmian; i6ih- 
rgth ecnmty. Given b^‘ A/«. Ashby/mm the 
foiieciion s>J ike late Dt. Tkamas Ashby. 

FMUKUTDERJliS, MEDITERRANEAN AND 
KEAR EASTERN 

EfiAiNDLioN, gold thread on velvet, CJoptic; 

latp 19th century^ Gii:m by Fidd-Alaijrhaf 
Lord .\fdnt, G£\B., GX:.Af.a 

SAMPLER, silk on linen. Morocco^ Sale; iflth- 
J9ili cenmiy, Ghwi by A/r* 6\ D. Praft. 

LACE 

BORDiLR, bobbin lace. Brussels; 18th century , 

Oit'ert by Airs\ (.hpe Darbv. 


HANDKERCitrEF, bobbin lace. English^ Buck- 
inghaimliire; Juth centurv. Given by Mrs. 
a J, Wild. 

LAPPETS, pair, bobbin lace. Brussels; tftth 
century, Gif^ii fy Afrs. Cope Darby. 

lappets, pair, rkeetUcpoirit lace. Point de 
Venise a rfoeau; [8th century. Gmn by 
Lady Ari/aif Imcos. 

MISCELLANEOUS 

c-elestlal glohEj embroidered. English; late 
i8th century . CirwH by Lady iMay) Hope. 

PAINTED F.ABMICB, FAR E.ASTERN 

PANELS (zj^ painted silk, Ghlncac; iSth-tpth 
Century'. Giren by Afr^ J. Gordon Deedes. 

PRINTED FABRICS, EUROPEAN 

HANpRLRtJiiEF, '"Le C>jlbcrt^\ French; 1932. 
Given ^ Afessn^ Berker Fth. 

WOVEN FABRICS, .AMERICAN 

COVERLETS (2), Silk and catton an cotton 
vearps, Guatemalan or Mexican; 19th 
century . Gium by Li.-CoL F. H. Ward. 

WOVEN FABRICS, BRITISH 

HCK>K-MARRj sjlk ribbon. Bnglish, Coventry; 
late 19th century* Gicff! by Afr. M LL 
Harrod^ 

IMCTURE, woven iti silk: the Coranaiion, 1902. 
Eng^h; soih century. Ciwn by Mr, R, 
Austin Freman^ 

SILR POPLIN^ bmeaded in silk. Irish; mid iqtli 
centu^y^ Gii?en by Jtliss J. Cunmngham. 

SILK RmsoN. Princess Ahce”. Eng¬ 

lish, Coventry; late iqih centurv. Gioen by 
Adr. J. Johnsan. 

WOVEN FABRICS, EUROPEAN 

RAND, velvet, wilh inscription. Russiaii; ifith 
century'. Giuen by *i/r. /?, VMkon. 

llnen DAM.ASK, Gcrmau; 18th century^ Giien 
by Afrs. Boeder, 
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tissuEt siJlt, broCfjdtd (part of a veiitmcni). 
Russian; iSih century'. Ck-nf hj Ahi. 
Dfitigias GrnnL 

TISSUE, silk. Spanish; i^ih cciitunr'* Givm h) 
Df^ H'". L. Hiidburgh^ 

DEPARTMENT 

ENGLISH 

FOUR OAK PAiMiiLS canned wlih tlie arrti.s of 
K.ir'hfin. ofMacnaji Hall, Cardiganshire, and 
the Royal arms ol* Henry V'lIJ, and with 
arabesque ornamcni, die whole decorated 
in gold and colnurs^ 

5>1X PIECES OF FUftNmJlLE ol‘dip 1 6 th and T7lh 
centuries: A pair nf gothic tbrius. Itdaid 
court cupboEird from DcrhyshiiT. Spindle 
chair of ash. Joint stool. Chest, wiih two 
drawers beneath froni Lyme Regis, 
Dorset. Folding side table, Bequ^aihed bj 
A/r. //ijrft/d Ainsimrih Peh. 

OAK sTANo with twii shejves supported by 
tunicd l>alusters. Late 17th century. Giuen 
6 >' Mr* Jymer ralUmifj FJ>.A- 

yAHciGANV TkAV for “churchw^arden” plpes^ 
fitted wdth a compartment for tobacco. 
Late tBth century. 

i vvo CUPS of "'“burr” woodj turned. 1 3th cen¬ 
tury'. Gircn bj Mr. f^ec^r^r ligtirj dark. 

scnaE-BQARp of ebony and moLher-of-prarL 
with ivory markers. About iS^tj-So. Cii\£n 
bjf Miss Mftry S. f.S.A. 


. TiasoE, silk, French; early I pih century, Gii^n 
, hj Pmjas0r f, E. 

WOVEN FARRTCS, MEDITERRANEAN 
EIAKGING. Morocco, Tetuan; 1 gth cent my . Gitm 
ihroagh Afr, //. by Si Ahdstihm 

)F WOODWORK 

FRENCH 

PANEL DF vv.^iA’t 7 r, car%ed widi Renaissance 
nrnament, the back wdth linenibld pattern. 
Mid f6th century^ Gwen by Sir €/iarhs 
AUitm in frt^mitry tif Ms son^ jL/cuL Cedric 
Aihm, R.F.A. 

REDSi'EAD of mahogany with nrmoUl mounts, 
given to James ilacNcill Whistler by Count 
Robert de Moniesqtiiou, Reputed to have 
been a prtsent from Xapalec>n I to Madame 
dc Moniesquiou, gout.miait^e to his son^ the 
King of Rome (b. iSii; d. 1B32)* About 
1810 (Plate ofi). Gk^n by Aliss R. Birjtk 
Philip, 

DUTCH OR FLEMJSH 

PAIR OF WALNUT CHAIRS with cancd scats and 
backs. About 1675. Giuen fey the Executars af 
ihe laU Afr. and .\irs. //. D. €ohen. 

PERSIAN 

PAFR QF DOORS fruin w iiabiucE, painted and 
lacquered with figures of birds and beasts 
surrounded by arabesque designs and m- 
scriptions in PeiNian cliaractpr$+ GU'eri hy 
Prt^eisijT P^ AewbfiTy, 


INDIA MUSEUM 


TEXTILES 

TWO RA£iH&UR SMAWLs. .Amritsar, Panjab; 
about iBflo. Gium by HM. Maburaja 
Bahadur Sir P^ C\ Tagore^ 

FOUR RokES (Chupa) of figured cotton rep. 
used by ladies oi‘ the household of the 
Maharaja of Bhutan, F.C. Bhutan; about 
igiD. Givm by Sir C\ A. Beil, AlL'J./f,, 
C.M.G. 


TWO OOURT DRESSES of muslin, brocade^ ctc.^ 
for a Rajput Prince and his wife. Jodhpur^ 
Rajpuuina; about 1873. Ok^ by Miss I\ .M. 
imp^^ 

METALWORK, ETC, 

T^VO BULLOCK - BELLS, gilt bronze, Siam 
(Muang Pre); j gth centunL Given bv *ilf* 
D. 0. Wiit. 
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kiiUQLiARY (Chortcji), gilt copper and cr^-stal. 

Nepal; iBih ccntu^>^ Givtft Sir H, Slephfn. 
sun' OF HORSE-ARi^ouR, slccl, gilt leather, etc. 
Tibet; 17th ceiitur>\ Giufti tjSir C. -- 1 . Beil, 
A\CJ.K, C.ALG. 

WAKST-GBAiN, Stiver. Ceylon (Kandy); early 
igth century. 

MiaPTLLANEOUS 

PENDENT EAVEs-ru-E, term-cutta. CcyJon 
(Kandy); it)tb centu^>^ Giuen Mr. £, 
Herm-Aiien^ 


JEVVELLERY pkces)- Bhagal- 
putt Bengal Presidency; about 1900, GiVfTi 
ij Grare VbicmL 

COLXECTION of terra-cottu scolpturcSj Kajput 
drawings, Lheatrical and peasant costumes, 
arms, and Mogul silk fabrics. Given h 
A', de B. Codrtitgionr 

EIGHT FiounEs Ln stucco and stone. Hadda, 
Afghanis lan; chiefly 5tli ceututy' a,d. 


DEP.JiRTMENT OF CIRCULATION 


CERAMICS 

DISH. Porcelain Viddi incised decoration under 
a celadon glaze, Chinese; Mmg D>TEast>- 
[1368-1643). dim fy Mr. G. Ahercromby^ 

PISH. Tin-enaxneiled earthenware painted in 
colours. Dutch; first half of rSlli century. 
Given ^ Air. K. Af^ Bythwqy^ 

VASES (a). Opaque-white glass painted in 
enamel colours. Spanish; iStb century* 
Given nnor^niausly* 

WILK’JUG, 4 CUPS AND SAUCERS. Porcelain 
l>aintcd in purple lustre. English (StaAk); 
early igth century. Bef^uenfhed hj MusA. T. 
Dntloii. 

METALWORK 

PANELS (6). Illustrating tlie prcKre&s of cloi¬ 
sonne enamelling 011 copper. Japanese; 
modern. Given by Julius Spier. 

PAINTINGS 

WATERCOLOUR PAiNTTNcs (s), Tke Bridge nl 
Avignttn and Landscape in Proivnce by Anne L- 
Falkncr (ifltia-1933}. Giuen hyAIi, T. A.AL 
Falkner. 

POSTERS 

The Ltmdvn and Jkorih-Emtem RaHwaj, the 
Undergrvund Bleclric Baiiways and the Southern 
Railwo}' Cen^pames gave copies of all the 


principal posicra published by them dllring 
the ycar^ Posters were given also by Afessrs. 
ShelLAfeJC Limited and the Great IVestem RaiF 
way CmfMmjr 

PRINTS 

ETCHINGS (3J. A Sudden SV/Ha/f, Summer^ Splash 
Ftiini, Hastings* By Tin Roussel (1847- 
1926). Given hy Mr. G. Reginald Grumfy- 

iLLUSTRATiONs to Stage Designs and Castmies 
by Oliver Messel. Given by Alr^ Janu's Larrr. 

TEXTILES 

Embroider 

COVERLET- Linen embroidered in coloured 
silks, English; early iBlh century. Gii^en ky 
Afr. and Afrs. Jiorman 0 \¥iilL 

WAISTCOAT. Pink silk wath broovded pattern, 
Engbsh; 1760-1775. Given by Afrs. C. H. IP. 
Johns. 

w Am COAT* Silk embroidered in coloured 
silks, English; 1770-1790* Giurn by Mr, 
Gu CV IVUliams. 

PANE I.. Lmen and canvas enibroidcrcd in 
black wool. English; modem. Given by 
Afessrs. A. & C\ Blaek Ltd. 

BORUERS {3)* Linen embroidered in red silk. 
Italian; 17th centuryL Given ^ Lady Coa- 
sianet Graves Smile. 


5® OTHER (JIFTS, BEQUESTS 

VALANCE [part)x IJnen embroidered in 
coloured silks. Sardinian; late 18th or early 
iplh century. Given h Afc. Af. Ashby.. 

Printed Fabrics 

HANCLVOS Cotton prinred in colours, 

“Leaping Stag"" and ‘'Rhythm". Designs 
respectively by N. Ellis and G. Heal; made 
by Messrs. Turnbull & Stockdale. Gkvn by 
the Firm^ 

Fabrics 

RANOU^t^ (part). Linen and cotton. Old 
Glamis Fabrica. ‘Testoon". Design by 
P. A. Staynes; woven by Messrs. Donald 
Bros. Given fy ihe Firm. 

hancinc (part). *'Horieycomb'' Linen. De¬ 
signed by and produced for W* Foxton^ 
Ltd. Given by Afr IT, Fvxivft. 


AND IMraHTASI: PURCHASES 

WATS (2). Cotton woven in colours. CEecho- 
slov'akian; modem. Given hv Afr, ^ 4 . 7 . jS, 
IVace. 

I'liisuEs (a)^ Silk brocaded with silk and gold 
thread, Russian; late iBth century^ Given 
by jifrj. Dviiglas (^mt. 

TISSUE. Silk woven in colours, French; early 
19th century'. Given by Pmf, P, E. J^ewberry. 

wooowQRr; 

N^'^L'POsT. Carved oak. French; about 
1775-Bo. Given by Air. G* Cl Bete^ard. 

LANTERN SLIDES 

The following gifts of lantern slides were 
received: 4!! ol etchings and lithographs 
trom Yhe Print Cvliectors* Ctub^ 1 2 of modem 
silversmith work horn The Warshipfui 
Company of Gvidsrmths; and 6 of architecture 
from Mr^ A. E. R. GiiL 


LOANS 


ARCHITECT!. AND SCULPTTRE 

The earlier objects received on Joan dimn!^ the year by tlie Depa-rtment of 
Arrhi tec cure and Sculpture include an extremely interesting Lnngnbard 
relief From the Church of S, Saba, Rome, belonging to Dr. Tancred Btjreniujs, 
and a beautiful i rili century' English relief of the Virgin and Child in walrus 
ivory^ lent by the RevL Paul Wyatt from the Wyatt Collection, Bedford. .-Vtnong 
the later oLgecis were a Spanish jet relief showing a bust of Christ, from Mr. 
Ralph Wood* and a scries of English boxwood portrait medallions lent by Mrs. 
V* How'den. I_)r. W. T. Hildburgli lent a bust of Sir Geesrge Sai.ile bv 
Jfiscph NoUekens, signed and dated 1784, and from Mr. Charles H„ Shannon^ 
R.A., eame French terra-cottas and a Rodin plaster group* Oriental 
sculptures included a fine T^ang figvirc of the Buddha Am id a from Mr* Herbert 
Ck3lemaii and an important collection of Chinese ivory' carvings dating from 
the 16th to the 18th centuries belonging to Mr. S. E_ Lucas. 

DF-P.VRTMENT OF CERAMICS 

A iTprcsentati\e collcrtion of Irish cut glass of the iBth and early 19th 
century- was lent by Mr. Walter Harding; it includes good examples of^ the 
characteristic large oval bowls an higli foot, a hall lampshade and a bowl with 
shallow cutting of great beauty, engraved with the amis of the Windle family. 
Mr. Reginald Ic May added to his loan of Siamese porcelain. Sir Frands 
Colchester-^Vemyss, K.B.E.;, lent a dish and tureen of early Meissen porcelain, 
and specimens of the same porcelain, Italian maiolica and Chinese roof-tiicx 
were received as part of the loan frtim Mr. C. H. Shannon* R.A. 


nEPARTMEKT OK P.AIXTINOS 

Tlie loans to tlie Department of Paintings during the y^ear 1933 were more 
important than the acquisitions. Mr. G. Bowmen lent a portrait of a lady by 
Richard Q>?tway, R.A., and one of a gentleman by Horace Hrmc, A,R.A., 1796, 
Mr. A. 1 * Cimiifle lent miniatures by' Cos way ^ Smart* Bnglc. Engleheart, 
Plimer,, Daniel, etc. Air. George E. 1 \ Horn blower lent three w^ater-colour 
drawings by his grandfather, Samuel Austin, a pupil of De Wint, and one bv 
Austin's daughter, Mrs. A. M. Homhlower. Mrs. Vanda How^den lent an 
important collection of enamel miniatures, including works by Pedlot, Boit, 
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Zinckc, Edward Shierclifi' (Bristol, 1765)) Engleheart, Bone, Spicer, Pcrroi, 
etc. Captjiin E, Tnglefield Jent two French pastel portraits, ofljouis Francois 
de So7zy and Mademoiselle Anne Fran^oisc dr Sozzy, wliich were painted 
about 1755. Mr. Cecil C, P. Ijaitson lent a collection of water-colour sketches 
by his father, Cecil Gordon Lawson ih, tS^i, d. 1882). Mr, H, D. Molcsworth 
lent a miniatnrr classical landscape by Richard \’an Orlcy (b. 16^2 {?), d. 1732), 
and Air. .fohn Pardoc a pastel portrait ofTics'or Chicliericy Plowdeii—a hoy 
with a dog—by.fohn Russell, R.A., i7(}6. 

DEPA Ft rStENT OF METALWORK 

Office nf Works lent a number of embossed details from the wrought 
iron Ibuntain screen at Hampton Court Palace, the work of Jean Tljou, about 
1690. These items, thfnigh in too fragile a state for replacement in their original 
positions, are none the less eminently suitable for exhibition in the Museum, 
where they ser\e admirably to illustrate Tijou’s style and method. An interest¬ 
ing grate-front in the rare white metal known as tutenag was knt by Mr. 
Reginald Jones, Made about it is an outstanding example of the finest 
.Adam design. 

.Mr. C, H. .Shaiiiinn, R,.A., lent two (Chinese cast-iron statuettes of Emperora 
of the Ming period. Adilitions to dieir tfillccdons on loan were also received 
from Miss Joan Evans and Dr, W. L. Hildbui^h, 

DEPARTMENT OF TEX'I'II.ES 

.A very important collection oi j yth century costumes was lent by Sir Hartv 
\ emey, Bt. The earliest of these, dating from die 0|iening years of the century, 
is a itian’^s robe of Italian purple figured damask, v^ith silver gilt braiding, 
and die I’ai ings, lining and turn-down collar of a bng-napped blue silk plush. 
The tight slervrs have the braiding set diagonally and arc siit from the shoulders 
and edged with gilt buttons and loops. There is a close-fining cap and a pair 
o! slippers witli rounded toes and small liccls to match the robe, the general 
appearance of w hich is gi\'en by a portrait at Anindei ol james Stuart, Duke of 
Richmond [Arundel Society, 191 i. No. 22:1, 

A man's doublet about 1630, fif cream-coloured satin, the front, back and 
sleeves paned and trimmed with metal braid. Is in a remarkably fresh coudition. 
It has a high stiff collar; there are .sin rather long skirt-tahs and inside about the 
high waist are metal loops for attaching the breeches. With the doublet and of 
the same satin are twenty-five points. 

The nest in date 1 perhaps as late as ififio, though some Icaturcs are earlier) 
Ls a suit of bistre figured silk tissue; die short doublrt is cut almost square at 
the waist and has a high stifl collar, the centre of the back is slit and the slcci'cs 
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cut in ribbon panes; the Rhingra^e breeches, attached by the large hooks 
of the earlier penod, are \ ers' llilJ and open at the knees, each meaiiuring no lesN 
tljaii f,4 in, in diameter. In addition, the sleeves of the dnublet^ and the aisL 
and sides oi the knees of the breeches, arc decorated with large hnnehes oi 
pink, yellow and figured ribbons. Of the same material are made a half-lengtli 
drciilar cloak, with a small collar and plaited silk cords, and a sword belt. 
There is also a pair of leather glc.>\ (:s trimmed with bunches of the same ribbon. 

A w^omnn's bodice of about ibGo-yo of while silk, lacing behind and with a 
long rounded point in front, has puff sleeves and trimming of narrow satin 
ribbon rut with a scalloped edge. This and the preceding number may he 
compared with the picture by H. Janssens now at Windsor CasttCj showing 
t^harles II dancing at The Hague just before the Restoration. 

Mvo forming part of the same loan are a pair of mid 17th centUTy l>oot hose 
of w-hite linen with wide turn-down tops decorated with narrow linen braid,, 
a garter of plaited silk^ and a pair of square-ioed slippers, covered ^\ ilh blue 
damask. 

Mr. Gyles Isham lent a bull'coat of thick white leather, with full skirts and 
leather skexeSj lined with silk at the wrists to allovv turning up_ In spite of the 
weight of the material tills coat is extremely well cut, and appears to date from 
the Cit iJ War period. 

Mr. W. M. F. \'ane lent a fine panel of embroidery in Lent stitch representing 
the Temptation of Christ. It is FIcmLsh work of the late i6th centur\=' and is an 
interesting and unusual piece with a charming landscape background. 

Major G. Harcourt Vemon lent a tapestry^ woven map of Nottinghamshire 
in two panels, w^oven Isy Marv^ li^it^ptoti In These are of great 

interest in that as regards dale ihev' fall between the two series of Sheldon maps^ 
and present stjmr uncommon cartographical features. They thus emphasise 
the English taste for wear ing tapestry maps and both ardstically and geographic¬ 
ally are an ImporlatiL addition to tlie loan collection of tapestrs^ maps belonging 
to Lite Bodleian Library and the ^'orkslli^e Philosophical Society^. 

DEPARTMENT OF WOODWORK 

The executors of the Sate Cora Countess of Strafford lent several imporlanl 
pieces of English fiimiturc; namely* a w^alnut cabinet on stand, veneered with 
‘'oyster shell” pattern (about 1670), a walnut cabinet on stand decorated with 
marquetrv^ [about t&yo), two walnut chests of drawers decorated svith mar¬ 
quetry' I. about 1690J j a chiming clock, by Obadiah Grevill* in a long case deco 
rated with marquetry^ (about 1700), and a Pembroke table, \^cncered with 

^Sic Vicr^iii Jliid Albert MusrutlU Tapistrj PnFtfyiio iiiE Barn^^hq-Wacxi ArcAjiK}hna+ bcsxvilL 
pp, 1^89 fT.; fT. 
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ambovTia and satinwood (about. They also lent y. French cJi>ck by Jean 

Baptltiie Baillon, in a long case veneered with kingv^CKrd and moiinted with 
ormolu [period of Louis XV), 

Two Japanese lacquered boxes (iSth century) were lent by Mr. CharJcH 
Shannon, R,A,; and the executore of the late Sir Charles Marling, C.M.G., 
lent a portion of a Persian friesse painted with figures of hunLstnen and animals 
thth century), 

INOIA MttSfUH 

In the early part of the year an important collcetion of Siamese theatrical 
costume in printed cotton and woven silk fabrics was lent by the India Society 
of London and the Royal Institute of Bangkok? and Mr, C. H, Shannon, R.A.’, 
lent a mediaeval South Indian brotiac of an elephant and riders, and an iBth 
century' bronze Dakini from Nepal, which formed part of the Bequest he 
received from his friend Charles Rickeli, R.A. 


APPENDIX A 

REPORT ON THE ML'SECM FOR THE YEAR lygg 

An important rearrangcnn-nt was carried out in the West HaiJ, invidring die 
concentration of die ouLkL anding examples of Mohammedan art in the Depart- 
mrnts of Woodwork and Arrhitecture and Sculpture, together with the 
t ciebraicd collecrion of Persian potter} which has been on loan from Mr. 
Dikraii Krickian for some years. This new arrangement, while it cannot pro¬ 
vide a completely logical survey of the Mohammedan arts of the Near East 
and Spain ow'ing to lack of space, at least presents a coherent group of objects 
showing the development of the \atiims styles of decoration in the different 
t:ountries under Muhammcxlan rule from the Middle .Ages down U) the indi 
t-enhiry. In the India Museum the objects in the Cunton Bequest ivere 
distributed into their appropriate classes, and the musical instruments were 
tran-sferred to Room 17. 

'Fhcre were, as usual, a nimiber of special exhibitioiLS during the year, (n 
January a memorial exhibition of ihratrical designs by the late Charles Ricketts, 
R.A., acquired through the National Art-Coliections Fund, was opened and 
remained on view until the end of March; wiiBe in the adjoining galJeiX' an 
exhibidon of a t:ollection of Baxter prints, bequeathed by Francis VVilbam 
Baxter, grand-nephew of George Ba.Ktcr, was continued during Jamtarv and 
Febniary. The exliibition of playbills and prinK commemorating the bi¬ 
centenary of CovenL Garden Theatre which had also been opened before the 
beginning of the year was continued until March. The usual exhibition anaiiged 
under the auspices of the Civil Senices ArLs Council was held in the North 
Court Irum I Ith to a^th March. 

During April and May there was an exhibition of a remarkable collection of 
photographs of English mediaeval architecture and sculpture lent by the Preus- 
siches Forschungsiusritut liir Kunatgcschicht, Marburg. There was also a 
centenary exhibition of playbills and prints relating to Edmund Kean during 
May. Itt .August an exhibition of woodcuts and wood engravings from the 
t5th to the !?nth centuries and also an exliibition of drawings and prints of 
Bowers Irom the Jbth to the ROth centuries w^erc opened, the fomner remaining 
open until November and the latter untD December. Tn the autumn an 
exhibition of paintings of a century ago i was opened and remained 

on view from October to December; and an e.xhibition of drawings and 
engravings of Victorian paittomimcs was opened on J5th December. In the 

fix 
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firsL fortnight of December the armiial exhibition of works by members of the 
Royal College of Art Sketch Cliib was held in the North Court. 

In the India Museum a collecdon of Siamese and South Indian printed 
cottons lent by Prince Damrong of Siani was open from January- lo the end of 
March, while die exhibition of sculpture, Mogul and modern, and Tibetan 
temple pictures was continued from the pievious year until September. 

^ scries of Thursday evening lectures iKusiratcd by lantern slides was again 
gi^en during the period i^th January to 23rd February, but tlie scries w^as 
temporarily suspended during die autumn. 

Concerts under the auspices ol tlsc Teague of Arts w^ere given in the Lecture 
Theatre 00 Saturdays dunng the %viiilerj and a series of poetry' recitals and other 
en rertainmen ts du ri ng May, 

PUBLICATIONS AxVn PHOTOGRAPHS 

The fciIlowTng publicadons were issued during the year: 

iferiVn 

Annual Review ^ 1932. 

List 

List of Acccssiom to the Departniejit of Engraving, Ulustration. und Desiim, 
and the Department of Pain tings, 1932. 

Catalogties 

Italian LSrulpiurc (2 vols,). 

Exhibition of English Mediaeval Art, 1930, IlJiisirations ireprint), 

Cuides 

Italian Maiohea. 

Notes on Carpet Knotting and Weaving (reprint). 

Brief Guide to the Miiseutn (reprint). 

Pictfirf Books 

English Embroideries, EUitabetlian (reprint). 

English Embroideries, Stuart (reprint). 

English Tables (reprint). 

Gotlijc Sculpture. 

Postcards 

9 new subjects were issued ss coloured postcards in addidon to photo- 
postcards showing an aerial view of the Museum. 

Pfiotographs and Lantern Slides 

5,280 photographs were sold in 1933, as against 4,702 in 1932. 

424 lantern slides were sold during the year. 
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VISITOJiS AND STUDENTS 

The total numher of visitors to the Museum, induding the Indian Section, 
was 8^0,317; of tliest &83,.'jl3 attended on weekdays and 134,804 came on 
Sundays, in rg3* total number was 806,076, oiWhom 131,208 came on 

Sundays. There was tlms an increase of 14,241 in the totaJ attendance com¬ 
pared witli the predous year; the weekly a\'crage attendance rose from 15,501 
in 1932 to i 5 t 775 ’ The total number of visitors to the Indian Section was 
137,773 in 1933, and 97,736 in 1932. 

The children’s holiday classes, under die guidance of Miss E. M. SpiUcr, 
0 ,B,E,, WCTC held as in presdous yrans. The total number of visitors conduciexl 
by the Official Guide Lecturers in the daily tours in 1933 was 19,078, and a 
lurlhcr 3,153 persons were conducted in special parties, giving a total of 
21,233 against a total of 22,453 * 93 ^- 


STATEMENT OF THE NUMBER OF VISITORS IN THE YEARS 

'933, 193= and 1931 



^VcckdayS 

Sundays 

Moiiih 

'933 

1932 

1931 

1933 

1932 


Januiirf 

57,oto 

58,583 

^ 53,566 

ii,7t8 

1 1.947 

io,%5 

February *. 

48,981 

47.187 

46,319 

11 , 5'7 

10,668 

11,620 

Miirch 

52,85s 

66,6oq 

45,817 

11,463 

! 0,564 

11,629 

April 

80,343 

57.941 

75 , 9=3 

11,876 

11,787 

10.144 

May 

52,030 

59,731 

. 57,537 

9.935 

10,879 

12,Qg6 

June 

52,345 

41,296 

44,581 

10,517 

8,093 

i.ih 

July 

54,623 

56,751 

58,834 

10,987 

12,165 

9.839 

August 

74.957 

68,441 

82,428 

7^669 

7,878 

15,094 

September 

50,970 

49,306 

58,630 

10,449 

J 1^664 

10,150 

October 

59.964 

63,4^19 

49,434 

' 5,552 

15,813 

9,66B 

November ., 

55.828 

55,753 

46,794 

11,838 

12,382 

12,590 

I>ecembcr « , 

45,69' 

49 ,870 

44,329 

1 I.3B4 

7.368 

8 . 6^4 

Totals 

685.5 ‘3 

674,868 

661,171 

134,804 

13J,iiO0 

130.356 
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The followiDp hgurcs relate to ilie Museum Librarv': 

'933 >932 

> 93 ' 

>930 

Number of attendances of readers^ 

3 Br 47 > 

29.294 

34.> >6 

27.41 s 

V^olumes issued 

Boxes or portfolios of photographs 

8f),&76 

74 . 75 fi 

7 >' 3 S 5 

83,226 

issued 

2 . 77 ' 

2,684 

2.343 

2,3'6 


DEPARTME+NT OF ClRCULATrON 

During the year 1933 loans were issued to &i Local Museums, 3 Temporaiy' 
Exhibidom, 234 .\rt Schools etc., 419 Secoudary Schcx>ls, 43 Training Colleges 
and 29 other institiidons. These loans comprised 42,329 w^orfci of art^ iSj36q 
lantern slides and .^14 books. The corresponding figures for 193^1 were 40^5112 
works of art, 22,650 lantern slides and 409 books. There were ^18 TerminaJ 
l^ans Issued m 1933 as against 213 in 1932. New applicadom for loam to 
Secondary Schools and Training Colleges numbered 40* 
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REPORT THE EETH^^^E OREEN MUSEL’M 

h[LR Majesty the Queen continued during 1933 her generous interest in die 
development a{ the Victorian collection at the Ikdtnal Green Mnseuni, 
and graciously gave for exhibition in it a paraso) of watered silk with i^orj 
handle, a workbox veneered witli ebony and inlaid with pearl shdU and a 
fire-screen of a bom iSfio in date. This fire-screen is a hilly charac tens tic 
example of its period; it has a che^ al frame of maple wood, carved, but not 
elaborately so, wbith encloses a panel with a vase of floweni tnibroidered in 
coloured woofs. 

To the Children s Gallery Her Majesty presented an English wax doll dressed 
in a white frock with broderis ^nglais^^ of the middle of the 19th century; and a 
group of six wax marionette dolls^ also English, of abtjut 1830. 

The Princess Royal ga%e a most attractive modern Japanese doll, dressed 
in fLill native costume. Tliis, like the Japanese items mentioned below, had 
been showTi in the exhibition held by the Japan Society at the Arlington 
Galleries during the winter months of t 93 '^“ 33 * 

From this same exhibition, three groups of figures and a Japanese boy and 
girl doll dressed in native costume were prcsetiled by the Japan Soricty, who 
had rcc^eived tViein gifts for the purpose from students of the Peeresses School, 
Tokid, The groups comprise a figure of a Japanese w'arrior in full armour, 
mounted on a galloping black hcirsct and re presen ta dons of two favourite 
Japanese historical legends. In the one we sec an iliustradon of the story^ of 
flenkei and Ushiwaka, Bcnkci was a warrior-monk who collected an armoury 
of cimDus weapemSy and used to lake his stand on the Gojo Bridge in Kioto, 
ihc old Imperial capital of Japan, to waylay travellers. One day he met his 
match in young Usbiwaka^ afterwards known as Miiiamolo-no-Yoshitsune, 
one of ihc greatest generalB of mediaeval Japan. From that time Benkei attached 
himself as the faitJilul retainer and chief henchman of Yoshitsune, dying with 
him in ihe end at [he battle of Rommo River in 1189. The young Usliiwaka is 
shown in this group dressed in Court fashion, with a fan in his haiid^ in the 
act of avoiding Benkei by leaping over a post of the bridge, llie other group 
shows the Empress-Regent Jingo (Jingo-Kogo'i with her aged prime miiii.ster 
Takesliiuchi fTakeshiuchi-no-sukiinei carrying her infant son. The infani; 
larried by the prime mUiister is the Emperor Ojin, fifteenth sovereign of Japan 
■ A.D^ 201-310). Djiifs latlier, the Emperor Ghfmi, died whilst he and his 
consort were on a military expedidou against Korea. After his death, the 
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impress dclayrd the hirih of her child until she liad hrouglii the campaign 
lo a successfuJ conclusion; then Ojin was born, becoming Emperor at his birth. 
For sixiy-niue years, however, die Empress coiitimicd to act as regent, Ojin 
onlv assuming the reins of govemmrnt at her death, a,d. H70. Visitors have 
remarked somewhat reproachfully diat contemporary' models of Japanese 
legendary heroes and heroines, w liich prove of fascinating interest to children, 
arc better represented in the Cldldrcn’s Galler>' than tJiose of other peoples. 
Our rich native traditions would certainly seem to offer a good field for esepansion 
to the English maters of such ihings- 

Other additions to the Gallery' include a doll dressed as a Quakeress oi‘ die 
middle of the 19th rentury, and a Brazilian doll of about 1890, representing a 
negress fruit-seller, carrying a piccaninny on her hark. Both were given by 
Miss Elsie J. Whyte. 

Dr. May Thorne presented eight pieces of English pink lustre porcedain ol 
the early loth century. Of diese examples of printed, coloured and lustrcd vvare, 
four arc probably of Sunderland origin, three from Staffordshire, and one from 
Swansea. 

re-arrangcmeiit of English costumes was made during the year, with a 
\icw to a belter chronological sequence of the dresses and die exhibition 
in dieir \irinity of eeriain pieces nf fiimiiure contemporary with llicm. Six 
costumes of brocaded silk of Spitalficlds origin were transferred from the main 
collections as an addition to the features of local as well as general interest. 
A pair ofstools of about the middle of the rpth century', shaped like htmr-gl asses, 
covered with pleated silk, their tops embroidered widi coloured wools, were 
pn:scnted by Mrs. F, M. Ldgh-Sarney', The same donor also give a charming 
little English sofa-stool. daiJiig about 18tl5, of car\ ed mahogany, Its silk covering 
printed with a bouquet of flowers. Amongst further Vktcirian acccssiom to 
this gallery is a fire-screen, bequeathed by Miss Annie Dutton, containing 
a panel of wool embroidery' on canvas, in wliich a peacock is represented sui- 
rounded by a garland of flower?; and a parasol with black cliiffon cover, on 
w'hich are woven flowen; in coloured silks, the gift of Mr, T. E. Bateman. 

in the wcMidworJi and furniture section, the group of early 17 th century pieces 
was strcngtlieiied by the addition of a court cupboard of can'ed oak, bequeathed 
by Mr, H. A. Peto (Plate 30a], Under a carv'cd frieze, wliicJi rests tin plain 
turned supports, arc the two cupboards of the upper .stage, their doors Inlaid 
with birds and floral sprays in holly and bog oak, on either side of a central 
panel decorated in the same sty'Ie with a can'cd arch resting upon piiastcrs- 
Eacli door of die two lower cupboards is divided into a horizontal and two 
vertical panels, the horizontal panels being caiA'cd w'itli a symmetrical pattern 
of foliage. 
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A n.alding writing desk oi'zebra wood with brass inlay was given by Li.-GoL 
G. F. Call, liirough the National An-ColJections Fund. The interior of the 
desk is LO\‘ercd vrith bhic leather, gold tooled; and it contains fittings wliicfi 
include two glass jnk-boLt]cs witii rii\cr Lops bearing the London hall-mark 
Ibr jBz 2-3 and the initials Adi. i’hese same imuah appear in bra.'Ss iniav cm 
rhr tup of die case also. 

A cabinet of pine* painted w'idi birds by Henr%^ Stacey Marks. R.A. [182^-71), 
was purchased r Plate 306). This rabinci, inscribed l>rlow thr comke; “T WAS 
PAINTED BY IL S. MARKS IN THE YEAR OF GRACE 1865”, is a rharm- 
ing example of straight forward simple work^ pjobal>ly made h>r the use fif 
children, and renainly pahned w ith an eye fo their delight by an ariisi v% ho had 
special lac ill ty in Ids representations of birds. 

Mr. F. A. Collier ga\ e a plaque of ca^"^’ed wood executed by his father, James 
Benjamin Clollier ( eBd 4 "* 933 )- T^his fine example of Hcmer and (fiUage caning 
tvas a piece of prize w ork done almut and, In addition 10 iLs value as an 

example of excellent rraJUniaiishipj it is oi" considerable local interest. Collier 
>va.s a Tiadxe of Bethnal Green, of Huguenot descent. He spent aJi iiis working 
lile as a wofjd carter in llie neighbourhood, and was well known for many 
years as the instructor in his craft at Oxford House Cniversify^ Settlement. 

During the earJy months of the year, two groups off cinccrts of chamber 
music ^vere given in the Museum on Sunday and Tlmrsday evenings. The 
eon certs w'ere well at tended by appreciative audiences, cxtcrllent prograrntnes 
having luren generously provided by Mrs. Robert Alayer and Miss A. M. Finlay, 

A ihanging exhibitjoii ufchildreids books of the i9ih and early 2Dth 

centurie.s la^gan at Uie end of 1932 and was coiitiimed throughout 1933. The 
books, toialhng some 200, had been selected from the historical .vertioii of the 
Exhibition of lllusiTate«J Books for Ghddren hdd at the Victoria and Albert 
Museum in 1932, and were shown in chronological sequences, with introduce 
tiom on flevclopmen* of proctisses of illuNtraiiini and other features in die 
grow ill of the child rent's IhioL. 

During the year 214 educational visits were made to the Museum from 
44 scliooLs, cliieily of East and North-East London, with a total or5jfi6i scholars, 
accompanied by 242 teachers. Of ihh number, scholars, nceompanied by 
106 teachers, attended lecturo provided by the Atuscum: 1,61 j sc^holaix were 
brought by 79 Leachers to make drawings and colour studies from objects 
exhibited in the galleries; and tjOgfi scholars, accDmpanitxl by 57 teachers, 
came on ordinarv" sdiool study visits not requiriiig special fad lilies. The 
Museum lectures, which were considerably reduced in number this year through 
the lecturer's illness, were on subjects selected by head teachers from a limitetS 
list supplied to them. Of t \ 1 pre-airaDged subjects, 45 were concemed with 
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tccimique and crali.iiiai.ship, 37 

ai v^ith appreciation of art, and 8 with methods of usmg ihe Museutn LoUecOoiis 
to the best educational adc^tage. 

The total number of visitors during 1933 was 353 = 4 ^ 9 . ^uade up as fo lows. 

week*.),, .=^736; '"Hips*. >9.656; Sundav*. ^ 

1032 niimbemd 366,qt8, so this year shows a dechne of 13,489. The chic 
r^uction h3,s been in visitors on Sundays, t 6,550 ^wer being re^steied fcr 
1933 ^ 93 “’ Evening figures were also down by 3^^977 whUst the number 

of weekday \ 4 sitorH showed an increase of 6,358. 
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